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Sñ�{L•  @þ/Translated by HUANG Huaqing
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‹8Þ�XC�DæF•N³U‘�7�– ·�;�À /�e Kisele� Roadside Tavern, 
 Ion Mincu U•�+'t�’#½ /Sources: SOCOLESCU T T. Monograph 
 Ion Mincu [manuscript]. 1958.UŽ
2 
'
‹8Þ�XC�DæF•N³U‘�7�– ·�;�ÀU‘ 1892/�e Kisele� Roadside  
 Tavern, Ion Mincu, 1892U•�+'t�’#½ /Sources: http://www.  
 casadoina.roUŽ
3.4 � �}�“�NU‘�7�– ·�;�À /School for Girls, Ion Mincu
 U•3.4�+'t�’#½ /Sources: SOCOLESCU T T. Monograph Ion 
 Mincu [manuscript]. 1958.UŽ
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About Emil Barbu Popescu
Emil Barbu Popescu was born on 15.09.1938. 

He has successively served as dean (1996), vice�
rector (1998), rector (2000) and president (2008-
2012) of Ion Mincu University of Architecture 
and Urbanism (UAUIM) in Bucharest, where 
he currently holds the position of honorary 
president. 

His long academic career started the moment 
he graduated the Institute of Architecture in 1970 
and evolved through all the levels of academia until 
the highest distinctions. He permanently pursued 
the modernisation of the process of educating 
within the design studio; he formulated, while 
dean, the new educational plan, with the transition 
to the credit system. He organised postgraduate 

The focus of this article is to present the 

interesting and tightly knit connection between 

the emergence of the University of Architecture in 

Bucharest, over 127 years ago and the history and 

urbanisation of the Bucharest in particular and 

Romania in a more generalised and schematic view. 

The end of the 19th century and the entire 20th 

century had seen many major historical events and 

drastic changes in Romania, all of which left their 

imprints and changed Bucharest in remarkable, 

irrevocable and very distinct ways. Yet, for more 

than 100 years during this period, the University 

of Architecture, through the architects that studied 

and eventually taught there, provided a sense of 

continuity and relative stability through two world 

wars, �ve political systems and a major earthquake 

that leveled out a great portion of the city. 

In 1864, the first form of architectural higher 

education was legally established in Bucharest, as 

a part of the School of Bridges and Roads, Mines 

and Architecture. Although, for lack of students and 

understanding of what institutionalised architecture 

teaching meant, this school did not last long, it set 

courses, led the reorganisation of the postgraduate 
education system and coordinated the Commission 
for the Implementation of the Continuing Education 
Programme. 

His professional activities in the field of 
architecture have resulted in the completion of 
more than 80 built projects, the most important 
being the subject of national or international 
architectural awards. He has been the recipient 
of several distinctions and awards, including "�e 
Prize for Architecture of �e Romanian Academy" 
in 2013.

Considered as a whole, the activity on the 
didactic and professional level of prof. Dr. Arch. Emil 
Barbu Popescu can be appreciated as an exceptional 
contribution to the development of the activity 

of architecture and urbanism, as well as being one 
of the key figures in the continuing evolution of 
Romanian architecture education.

"I remember an interview of Le Corbusier 
shortly before his disappearance. He said: At my 
age, morality can be summarised in this way - in life 
you have to do something. I have been obsessively 
driven, all my life, to following this precept – to 
leave traces where I pass! I would add that you must 
do something with modesty, accuracy, precision... 
The only atmosphere suitable for artistic creation 
consists of modesty, continuity, perseverance, 'with 
just measure'. It is a demonstration of courage, 
of respect, of inner strength, because, ultimately, 
there is only one judgment, that of one's own 
conscience."[1] �	Text by Stefan Firimita�


the idea of centralised architecture teaching in motion. 

�e �rst Romanian architects studied mostly in Paris, 

at the École des Beaux-Arts, and their enthusiastic 

undertakings lead to the true foundation of a school 

of architecture in Bucharest. Thus, in 1892 the 

Romanian Society of Architects set up a private school 

of architecture under its authority. �e previous year, 

in 1891, the same Society established a magazine, 

Arhitectura (is still in publication today)[2-3], as a 

platform to clarify their mission and enlighten the 

general public on the subjects of the architectural 

profession and architecture education, subjects 

that was vastly unknown and misunderstood at the 

time. The Education Reform in 1897 transformed 

the private school into the National School of 

Architecture (financed by the government) as a 

part of the School of Fine Arts. Under various 

names and withstanding numerous reforms, this 

form of architectural teaching has endured without 

interruption to the present day[4]. 

Of that �rst generation of Romanian architects 

that founded the school of architecture and taught 

there, Ion Mincu (1851-1912) is one of the most 

illustrious examples. Although classically trained 

in the academic style in Paris, he was one of the 

�rst to understand the changes that modernity was 

bringing within architecture across Europe and bring 

it to his home country. In the new Romanian State, 

modernity manifested itself for the �rst time in the 

form of the neo-Romanian style, which represents 

the local variant of Art Nouveau, spread throughout 

Europe under different names, according to the 

traditions of each state. The Neo-Romanian style 

was born from the desire of Romanian architects to 

promote a movement that could be called "national", 

inspired mainly by the values and traditions of the 

old Romanian feudal and popular architecture, 

especially the church and the vernacular. In this 

sense, the architect understood that the only way to 

develop Romanian architecture was to implement 

the forms of popular architectural creation that had, 

over time, proved their validity, continuity and their 

adequate adaptation to the social needs of the new 

state. However, the Neo-Romanian style was not in 

tune with the fashion of the time, it was something 

entirely exotic and, as with all innovations, the 
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•�4 ·�7�–�²�Ü�À -�7�– ·C·�0�ö9¯�Ç�×�TE€U•(ÝO™�iQ®
 �TE€UŽ�'0~/Architecture of the Tache Ionescu – Ion C. 
 Bratianu Boulevard (today Magheru Boulevard) 
  U•5-8�+'t�’#½ /Sources: MACHEDON L, SCOFFHAM E.   
 Romanian Modernism: �e Architecture of Bucharest 
 1920-1940. Cambridge, Massachusetts: M.I.T. Press, 1999.UŽ

9 �0
‹	6*Ä�¨K•U‘O™
‹�A ·�7�–�À /�e Bucegi Sanitarium, 
 Marcel IancuU•�+'t�’#½ /Sources: BOCANET A, LASCU N, 
 ZAHARIADE A M. Marcel Janco in Interwar Romania: 
 architect, �ne artist, theorist. [Marcel Janco centenary 1895- 
 1995: catalogue]. Bucuresti: Simetria, 1996.UŽ
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artistic movement DADA and founder (alongside 

Ion Vinea) of the �rst avant-garde artistic magazine 

Contimporanul (1922), advocating a mix of 

Constructivism, Futurism and Cubism, Marcel 

Iancu served as a bridge between the new, radically 

different ideas of the western world and the 

emerging modern movement of the newly formed, 

post First World War Romanian state[3]. A number 

of interwar Bucharest houses bare his signature. 

Individual houses in particular provided the perfect 

platform for experimenting with the new style, in 

Romania as well as in the rest of Europe, serving 

as the perfect medium for introducing new ideas 

to the wider public. It thus became a fashion for 

the wealthier and the more intellectually savvy to 

have villas or smaller apartment buildings designed 

in the new modern style, as a demonstration of 

the economic capacity of Romanian society in the 

interwar period[3]. 

With an architectural portfolio of works 

on a much larger scale, and considered as the 

"true founder" of Modernism in Romania, Horia 

Creanga's career is marked by a strongly personal 

interpretation of the international modern style, 

filtered through his own views and sensibilities. 

Unlike the European modernists, who deny all styles 

that went before them, Creanga is characterised by 

a more balanced vision that tends to incorporate or 

adapt local traditions and old Romanian folk art, a 

characteristic artistic choice that mark almost all 

Romanian architects. One of his most important 

and defining projects, ARO Building, with which 

he made name for himself in 1929, erected in 1931 

and commissioned by the major insurance company 

by Asigurarea Romaneasca (ARO – Romanian 

Insurance Company) was an absolute novelty in 

Bucharest's architectural landscape at the time, both 

regarding its new geometrical and clean aesthetics, 

as well as due to its undeniably functional virtues[3]. 

His large number of projects, most of which are in 

the urban environment, approached a wide variety 

of architectural programmes and, although most of 

these programmes were already well established, the 

functional solutions proposed by Creanga highlight 

numerous innovations and a dynamic and adaptable 

architecture. In 1935 Horia Creanga started the 

design of large industrial buildings (Malaxa Plants) 

and for the first time industrial architecture in 

Romania found its functional aesthetic expression. 

�e development of technology and economic drive 

of the time provided an exceptional opportunity 

for the architects to reevaluate the efficient use of 

production spaces and deliver modern and aesthetic 

buildings by taking advantage of the possibilities 

o�er by the use of reinforced concrete. 

Characterised by horizontality and simplicity, 

the iconic image of Creanga's architecture sets a 

trend and establishes a theoretical and practical basis 

for evolution and assimilation of international and 

traditional architectural forms for other architects 

following in his footsteps, such as Duiliu Marcu and 

Octav Doicescu. These are the characteristics that 

mark the architectural development of inter-war 

Bucharest: a syncretic adaptation of modernism, 

Art-deco, vernacular and traditional elements 

grafted onto an urban fabric development policies 

reminiscent of Hausmann's Parisian grids for the 

core of the city and the European garden cities for 

new developments and the residential peripheries[3]. 

Some architects, such as Duliu Marcu, have 

careers that span over 50 years, both in the 

professional circle, as well as in academia. Duiliu 

Marcu's name is interlinked with the history of 

architecture in Romania during the �rst half of the 

20th century, both literally, through his enormous 

professional contribution, as well as symbolically 

since he held the chair of the History of Architecture 

Department in the Bucharest Higher School of 

Architecture (the name of the University at the 

time) between 1929 and 1957. 

While the emergence of national architectural 

education and the general enthusiasm of young 

Romanian architects to compete and learn from 

modern trends had provided a fertile environment 

for creativity in the pre and inter war Romanian 

urban landscape, a very different scene is set 

for Bucharest after the Second World War. The 

period up to the end of the 1950s is marked by 

first tendency was to reject it, to look at it with 

circumspection[3]. �is perspective explains the small 

number of public buildings built prior to the First 

World War (in the early 1900s) in the new style. As 

such, Ion Mincu has a signi�cantly small number of 

large scale or public projects, most of his projects 

consisting of houses. 

After the end of the First World War, the third 

decade of the twentieth century saw the penetration 

of the ideas and the aesthetic programme of the 

new Modern Movement, concurrent with their 

dissemination and implementation in all European 

countries. As this moment overlaps over the 

intense modernisation works of Bucharest, the 

new architecture is widely used in the central 

areas, representative of the city, which gives it a 

modernist general image, an aspect rarely found in 

other European capitals. that had seen their peak in 

development in the 19th century. An extremely clear 

and straightforward example is the development of 

the new North-South axis and restructuration of the 

central part of the city, the then Tache Ionescu – Ion 

C. Bratianu Boulevard (today Magheru Boulevard), 

one of the most important and major interventions 

in Bucharest of the time. Although begun at the 

end on the 19th century, in the true Hausmannian 

model, almost all the buildings �anking this artery 

are erected after the First World War and are 

dominated by the modern style. With some of its 

major buildings designed in the 1930s, the current 

form of the axis was �nalised in the late 1950s. It is 

a testament to the architects that were educated and 

worked in Bucharest during this period that such 

a large scale urban intervention was given such a 

uniquely modern image over the span of 30 years and 

through the disruptions of World War II, the unity 

of which was somewhat unfortunately destroyed by 

the 1977 earthquake. 

Two o f  the  Roman ian  a rch i tec ts  tha t 

contributed to this emerging modern image and key 

figures of the modernist movement in Romania at 

the time are Marcel Iancu (1895-1984) and Horia 

Creanga (1892-1943).

As a founding member of the avant-garde 
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10 ARO�T�©U‘L:Fù�Ç ·�xFù�/�Í /ARO building, Horia Creanga
  U•�+'t�’#½ /Sources: CIMPOERU V. Bucarest: les 
 annees '30. Bucuresti: Noi Media Print, 1995.UŽ
11 MALAXA�:'–��U‘L:Fù�Ç ·�xFù�/�Í /MALAXA Plants, Horia 
 CreangaU•�+'t�’#½ /Sources: Collection of photographs,   
 Department of History, Architectural �eory and Heritage   
 preservation, University of Architecture and Urban Planning  
 "Ion Mincu".UŽ

12-14 4„O™�i�ÇIîC��™	% CFR�'0~4ÑU‘�‰� �A · O™�A�À/Administrative 
 buildings of the Romanian Railroad Company (CFR), Duiliu 
 Marcu
 U•12-14�+'t�’#½ /Sources: C.F.R. Administrative Palace   
 Bucharest, 1939.UŽ 
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this short period in the true socialist realist style, 

the most relevant one being Complexul Tipografic 

Casa Scanteii (Romanian Newspaper and Printing 

House), built between 1950-1955 by Mireca 

Alifanti. The most notable influence of this period 

of the 20th century is the return to the classical 

style popular in the 19th century and a veering o� 

the modernist in�uences that had been �ourishing 

in the last decades. This very short interlude is 

seen in buildings such as the Romanian National 

Opera House by Octav Doicescu in 1953 while, in 

the greater scheme of things, a continuing search 

for national identity in the architectural landscape 

ensures that a clean break with modernism never 

happens. The architecture on the Black Sea coast 

is relevant as an image for the 1950s through 

the 1960s as well as a lot of private villas built in 

Bucharest along Kiseleff Boulevard and in new 

residential developments for the more influential 

members of society. 

This is especially relevant since, in the late 

1960s a resynchronisation with European ideas 

is apparent within the architectural language in 

Bucharest. 

�e architects that teach and build in Romania 

at the time never gave up on the modernist dream 

despite the changing political climate and the 

increasing centralisation of the profession. The 

architecture school, through an entire generation of 

former students that were now leading exponents 

of the younger generation of modern professionals, 

also played an important role. It managed to change 

its orientation despite the political rigors of the 

time and, through persons such as Ascario Damian, 

rector of several legislations, Mircea Alifanti, Octav 

Doicescu, Horia Maicu, Grigore Ionescu and others 

that taught at the University in Bucharest though 

the 1960s and 1970s, education begins to assimilate 

the most open contemporary trends. 

For two decades, starting with the early 1970s 

more noticeable and impactful after the devastating 

earthquake in 1977, architecture in Bucharest 

and in Romania becomes more stylistically fixed, 

with certain approved typologies for projects 

the search for balance and the need for restoration 

after the destruction of the war, translated in the 

architectural production by a feeling of a natural 

continuity with the previous evolution. Architects 

who had practiced before the war generally continue 

their own design style, to the extent that some of 

the investments already started are resumed. After 

1945, a series of important public constructions 

are completed, in different stylistic manners, from 

modernism to neoclassical, passing through an 

emphatic classicist modernism: the Banloc office 

block and the Herastrau nautical club (arch. Octav 

Doicescu), the Ministry of Finance (arch. Radu 

Dudescu), CFR palace (arch. Duiliu Marcu) [3].

Perhaps more significant for this period 

is search for and the experimentation with the 

new functionalist ideas, especially visible in the 

works of architects such as Mircea Alifanti. He 

was an architect that had started his career with 

Duiliu Marcu and had complex and multifaceted 

evolution spanning a long period of time, both in 

the architecture and construction �elds, as well as a 

professor at both the University of Architecture and 

the Construction University in Bucharest. Projects 

such as Baneasa International Airport (1946, arch. 

M. Alifanti, A. Damian, & all) APACA clothing 

factory (1947, arch. M. Alifanti, I. Ghica-Budesti, 

V. Krohmalnic, H. Stern, & all) are indicative of 

the experimentation with various expressive 

orientations and vocabularies, manipulated with 

greater audacity than in the interwar period, within 

a modernist freedom of expression to which the era 

seemed to be favourable[3].

Ye t ,  t he  s t y l i s t i c  con t i nu i t y  and  the 

experimentation and personal creativity of the 

architects active during this period is tempered by 

the social and political changes that were happening 

in Romania at the time. Some of the new socialist 

trends that were widely spread in U.S.S.R. had 

minimal impact on the urban fabrics of Bucharest. 

Housing developments continued the previous trend 

of experimental modernist arrangements or garden 

city planning, as opposed to the soviet square block.

Few important projects were completed during 

15

16

17

18

19

15.16 �!�²9U�g�gU‘1 �A�4�Ç ·Kl�V"�9¯ /Baneasa Airport,   
 Mircea Alifanti
17-19 4„O™�i�Ç�*�ã y�”K•U‘�’�Ž�X'¦ ·�G�7�4�Ü�À /Romanian  
 National Opera House, Ocatv Doicescu
 U•15-19�+'t�’#½ /Sources: IONESCU G. Architecture in 
 Romania during the years 1944-1969. Bucharest: Academiei  
 Publishing House RSR, 1969.UŽ
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20-22 �Ü�ö9¯3àL•�¡.þ�­�´�C�x�ãU‘�ð1 �A ·�!�A�0 ·�\�–�Ü   
 �ÀU‘�G�Ä ·�Ü9¯7Ù/�e Culture House of Science and 
 Technics for Youth, Slatina, 1971-1986, Emil Barbu 
 Popescu, Dorin Stefan

23-25 �0�Í�ÿ�Ü'¦�’�Ä�f�x�x�ãU‘�ð1 �A ·�!�A�0 ·�\�–�Ü�À /
 �e Olympic House, Bucharest, Emil Barbu Popescu
 U•20-25�È�+ /Courtesy of Emil Barbu PopescuUŽ
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period were unfamiliar with independent practice 

and also out of touch with architectural trends and 

some architectural programmes that had not been 

needed in the previous four decades. It is again 

architects such as Emil Barbu Popescu and Dorin 

Stefan and few others who design the �rst coherent 

transitional architecture in a period of confusion 

and relative lack of direction. Projects such as The 

House for Football, Bucharest (2001-2002, arch. 

Emil Barbu Popescu) set the bar for other Romanian 

contemporary architects as it pertains to the quality 

and understanding of how current architectural 

trends and programmes can be implemented in the 

national landscape.

During the last 20 to 30 years a huge burden 

has fallen on the schools of architecture in Romania 

and in Bucharest in particular, that of educating 

a new generation of architects to continue with 

the tradition set forth more than a century ago, 

and doing so in a professional climate governed by 

confusing and sometimes contradicting situations. 

In the late 1990s there was a great need for new 

development and urban planning strategies for most 

of the bigger cities and all the laws and regulations 

that come with these strategies. More often than 

not, these plans were hastily put together and 

lacked an in-depth understanding of, firstly the 

real urban situation and the unforeseen at the 

and litt le leeway for individual professional 

creativity. A few young architects stand out from 

the uniformity to perform exceptional works 

under difficult constrictions while also active 

within the architectural education at the Institute 

of Architecture Ion Mincu in Bucharest. Projects 

such as �e House for science and technology from 

Râmnicu Vâlcea (1974-1982, arch. Emil Barbu 

Popescu, Stefan Lungu, Petre Ciuta), The Culture 

House of Science and Technics for Youth, Slatina 

(1971-1986, arch. Emil Barbu Popescu, Dorin 

Stefan) or Romanian Post O�ce in Bucharest (1986, 

arch. Zoltan Takacz, V. Simion and F. Echeriu) are 

interesting and happy exceptions from the norm 

during this period and a clear indicator of the 

creativity and flexibility of the young generation 

of architects capable of working within and around 

rather inflexible norms[3]. The personality of Emil 

Barbu Popescu has left its mark on the architectural 

landscape of Romania and Bucharest, while 

also being inexorably linked with the name and 

evolution of Ion Mincu University of Architecture 

and Urbanism for his extraordinary contributions to 

making the school what it is today. 

After 1990, the once again liberalisation of 

the architectural practice ensured stylistic diversity 

and freedom of experimentation. Yet, most of the 

architects that were practicing during this transition 

time speed of development and secondly of the 

models on which they were based or were adapting. 

This, and other similar situations, gave birth to 

the difficult and challenging context for architects 

intending to practice in the �rst decades of the 21st 

century. It was also one of the leading motivators 

for an undeniable �exibility in teaching architecture 

in an ever-changing and unsure environment. The 

symbiotic relationship between the professional 

part of the architectural practice and the academic 

standing of the University of Architecture and 

Urban Planning in Bucharest continues to this 

day, sometimes seen as direct involvement in urban 

planning (the General Urban Plan for Bucharest, 

2000) but more often through its students and 

professors and their impact on what the architecture 

in Romania looks like today.�¿
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26.27 9¯1 �í*��ö�’�Ä�f�x#e" N³U‘�ð1 �A ·�!�A�0 ·�\�–�Ü�À /
 Olympic Swimming Pool, Timisoara, Emil Barbu Popescu
 U•26.27�q�ž /Photos: Cosmin Dragomir, �È�+ /Courtesy 
 of Emil Barbu PopescuUŽ
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1 The city

We find in the history different models of 

tracing, organising and developing of cities. In 

general, the European city is read culturally and  

architecturally, through archetypes. Thus the first 

archetype of the founded city would have been that 

of ancient Greece based on the grid. The ancient 

Greeks, looking in the stars and at the sky, found a 

harmony they were trying to bring to earth through 

the rational order. It followed the second archetype 

of the founded city – the Roman city, marked by 

two axes, cardo and decumanus, perpendicular to 

each other, intersected at the middle, thus de�ning 

a centre equipped with the marks of power, in a 

process of permanent re-founding with each new 

Roman settlement. It followed in the Middle Ages a 

founding model of the ideal city and in Modernity 

we can talk about the city of the Modern Movement, 

the linear city drawn by Le Corbusier.

The grid model, cardo & decumanus, the linear 

city, was established as a reflection of the rational 

mind, of the idea. Ideas, their deeds, fought against 

each other, annihilated, overlapped, imposed, and 

produced in our minds a �ctional space that expanded 

until it became global. Idea by idea. Fictitious after 

�ctional. A globalised �ctional becoming a consumer 

product. Perhaps this is why we are permanently 

haunted by a past that could only be the one before 

entering the labyrinth of the idea. �e ancient Greeks, 

through the legendary Dedalus, began, ordering the 

earthly world as a reflection of heavenly beauty, in 

the desire to have a non-earthy earth. Establishing 

heavenly harmony (beyond the earth) through the 

gesture of rational order. What we cannot understand 

is extraordinary. What we can implement as a re�ex 

of the extra-ordinary is an ordinary one, coming from 

the rational order.

Le Corbusier places the modern city on levels, 

segregates the functions of the city for the sake of 

the blocks in the park, of the factories separated 

from the houses and of devided traffic: pedestrian 

and cars. �e modern city, the linear city, opposite to 

the historical city de�ned by the "donkey road". With 

his eyes on the ground, the donkey climbed the hill 

or followed its course as its feet carried and the man 

followed it, defining the historical, organic city[1] . 

�us Le Corbusier opposes to the irrational historical 

city, which would follow only the "donkey road" 

the modern, rational city. Of course, Le Corbusier 

generalises and simpli�es but also has a great symbol 

of truth. Only that the difference won't be between 

the historical and the modern city but between the 

organic and the rational city. Because I saw that 

the historical foundation has a rational idea at its 

base. The distinction would be between reason and 

instinct. And in art we have the distinction that Sorin 

Dumitrescu[2], the painter and theoretician, makes 

between thought sculpture and mind sculpture. �e 

painter distinguishes between the achievements of 

Constantin Brancusi, those of the heart, �e Prayer , 

Wisdom of the Earth (Cumintenia Pamantului), the 
Kiss and those of the idea, those of the "sublimation 

of form": Bird in Space, �e Fish , �e Rooster  etc.

Returning to the city, Jesus Christ did not draw 

any city. He is waiting for people in heaven. In that 

extra-ordinary. People, through the idea of mind, 

have formalised a heaven on earth. The historic 

city is an artifact, a product of the mind. The first 

founder had an idea of representation, the grid. �e 

second one had another idea, two perpendicular 

axes, and the third one linear. �e historical cities, 

founded, organised, are ideas becoming ideologies. 

They have been perpetuated from generation to 

generation by the ideology power. Imposed by the 

power of the powerful on earth, imposed by the 

force of the mind, to represent them in front of 

their peers. The image of the historically city is a 

mask, which appeared late, after the first human 

settlements began to coexist informally. It was �rst 

the informal, who were formalised with a mask 

(form). Let us go back to informal now? �at is, to 

live without a mask, in a city deprived of the mask 

of ideology. We deplore the historic city we lost 

when we were actually lost in the maze. We went 

into the maze led by ideas and could not get out. Is 

it now this loss of the mask (the idea of the ideal 

historical city) coming out of the maze? Do we seem 

disoriented because we no longer have the idea? 

We entered the labyrinth with an open heart, as we 

lived informally captives of the idea, and now we 

�nd again the thoughts of the heart, the instinct?

Maybe we could get out of the maze if we found 

the point where the click occurred, where the sense 

of instinct deviated from the idea.
2 Architecture

Generally, we consider that we know what 

architecture is or how it is made, in the sense 

that we practice it by the virtue of the specialised 

training and experience[3]; what concerns me now 

(given my constant involvement for many years 

in architecture education)  is – by virtue of the 

beneficial presence of the computer and artificial 

intelligence in the design process – if the architect 

in the future will have the same role or artificial 

intelligence replace us more and more? Or... what 

will replace it? Without discussion, the computer  

helps us now enormously, especially in terms of 

efficiency of design, but also of realisation; the 

computer can operate faster; for an investor, speed 

meant a lot; and then the machine will take over 

everything? We don't know yet; and in this context 

I wonder where the architect-being could not be 

replaced by the architect-machine; if everything 

becomes knowledge and procedural decision, where 

will be the irreplaceable being? Looking for answers, 

I thought back to the beginning, to those times 

when the arti�cial built space was a simple gesture, 

a shelter; and I was wondering – did the exit from 

the shelter lead us to architecture? Has architecture 

opened a new horizon for us? �e horizon of a space 

built not only technically efficient physical shelter 

but at the same time a "shelter" of thoughts, of a 

mental space in solidarity with physical space.

I found in a book, a fascinating story told 

by an architect, Indra Kagis McEwen[4], as if the 

architecture had begun in that space of the peripter 

porch of the Greek temple. A space neither closed 

nor open. A vibration of the wall that was given 

neither to the darkness of the cave neither to the 

sunlight. A new space for a struggling being to 

come to light. Architecture a new space? Indra 

Kagis McEwen tells us how the architecture started 
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slowly and was not intended as a shelter but as an 

image. Architects have since been called those who 

put the light on the imagination and give the built 

substance. Before architecture, before philosophy, 

before mathematics, before drama, there was the 

craftsmanship. It was the admiration and veneration 

for the knowledge of the earth's creative genius. Of 

the man who wanted to bring to earth the peace 

and harmony of the cosmos seen in heaven. Dedal, 

�eodorus, Rhoikos, Epeius, Chersifron, Metagenes, 

mythical architects and craftsmen made possible  

that transfer from the imaginary to the real and then 

from the real to the imaginary, that the people called 

architecture. They "built" the temple – the space of 

veneration, surrounded by columns, columns that 

embodied in their imagination flight and pottery, 

myths and realities1)[4].

Craftsmen, artists, architects through our 

artefacts we copy what we see in nature but in order 

to acquire our artifact we need to give it meaning. 

Let us interpret it.

In/by signi�cance the architectural space closes 

round. Until it has been �lled with signi�cance the 

arti�cially constructed space is emptyness-lived-by-

need. �e cave, itself, a symbol of an unknown but 

assumed cosmos, is signed by man to strengthen 

his psychological internalisation2)[5] started with 

the investigation of the positioning in the world. 

Emptyness-lived-by-need comes to light[6] and is 

established in the architecture by the astonishment 

of the man in front of the reality-from outside 

and then, by the astonishment at his own gestures 

f launting tangible realities. Like a glove turned 

on its back, the architecture brought to light the 

significance of the dwelling. Consciousness was 

signed in the cave and it was designated outside, in 

the reality of the things: a clay pot, a woven canvas, 

a wooden boat. Meaning givers. He came out of the 

cave, he made a pot of clay, he wove a canvas, he 

made a boat, he put a canvas on him. He covered 

himself  with the canvas. He boarded on the ship. 

He adorned the clay pot, the ship and the canvas 

with signs. The inner sign came to light. Like the 

process from the "dark room", the light gave the 

negative meaning, it generate the image, it was 

externalised. �e negative got positive. It has taken 

over. Architecture is an artificial space built itself. 

The process of taking over is the meaning of the 

architecture. �e established meaning has left signs. 

It kept the road signs. Can we erase the signs of 

significance? Can we be deprived of them without 

su�ering? I do not know. �ey are still present. We 

still carry these signs.

Starting from the myth, the architecture is in 

equal measure necessity and desire. Necessity because 

shelter along with food is vital to life. �e desire for the 

mental space comes to complete the physical space, 

expand it, give it certainty, give it beauty, participate 

in the joy of life. �e metal and the physical space form 

altogether the arti�cial built environment.

I do not know if from the concern (perhaps fear) 

that architecture will become the exclusive privilege 

of artificial intelligence (and the architect will lose 

his job) I like to believe that we, the people, in our 

creative works operate not only with algorithms 

but also with intuition (non-procedural thinking). 

Some would say that we operate concurrently with 

the brain and the consciousness. Or with reason and 

heart. Or with the idea and the thought.

For its realisation we work with ideas and 

intuitions, with the brain and the heart, with the 

reason and with the conscience. If we admit that 

ideas are non-conscious algorithms, which can be 

"read" mathematically (so by artificial intelligence), 

then thought, intuition, consciousness, are conscious 

algorithms that are hard to be gouverned by algorithms. 

�at is why today, when everything is on the way to the 

"support", but also the danger of arti�cial intelligence, 

the intuition and the consciousness, could be those 

particularities speci�c to the human being. Creativity 

also comes from enthusiasm, enthusiasm which is 

consciousness, not idea.�¿

���Ö /Notes
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�ï50�´([ [4]/"�e ingenious correspondences between 

the mythical �gures further suggest that the pteron of 

the peripterous temple had much to do with an early 

interpretation of architecture both as embodied �ight 

and as navigation..." Sources: Reference [4]
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�’#½UŸ�ï50�´([ [5]/"The cave symbolises the place 

of identification, that is the process of psychological 

internalisation, after which the individual becomes 

himself and reaches maturity. He will therefore have to 

assimilate the whole collective world that puts his stamp 

on it, at the risk of disturbing it, and to integrate these 

contributions into his own powers, so as to constitute 

his own personality and a personality adapted to the 

world around him. �e organisation of the inner self and 

its relation with the outer world is concurrent. �e cave 

symbolises, from this point of view, the subjectivity, in 

its inclusion with the problems of its differentiation." 

Sources: Reference [5]
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Abstract: For any architectural education, thesis defense 

(diploma project) is undoubtedly the most important factor 

to evaluate both teaching quality of the school and the 

certi�cation of its graduates. As one of the international jury 

invited by the Faculty of Architecture, UAUIM, the author 

participated the full process of jury session 2019 and have 

had a close observation on the school and their system of 

education. �is article will �rstly document the two-day event 

to describe its organisation programme as well as the rule of 

judgement. �en, as a case study, one of the selected student 

work will be analysed in detail, to explain further the quality 

requirements of the diploma work. Finally, some inspirations 

from the jury event in the aspect of the results, the process 

and the objectives of architectural education are concluded.
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Architects: STARH
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�e Headquarters of the Bucharest Branch of OAR, Bucharest, Romania, 2017

1 2

3

1  �I�œ /Night view
2.3  �C�œ3óF�/Exterior details
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The construction, originally built in 1927 

and signed by one of the exponents of the Neo-

Romanian style, arch. Florea St�nculescu, was used 

as a family house. �e main challenge of the project 

was to achieve, by engaging minimal resources, a 

new status of public building and representation for 

the Bucharest Branch of the Order of Architects of 

Romania. 

�e theme of the project was subject of a local 

competition for the conversion of the house into 

the Headquarters of the Bucharest Branch of OAR, 

with o�ces, library, meeting spaces and workshops 

as well. The plot is part of a historical area of 

Bucharest, yet in a de-structured urban square. 

In this unequal context, the building appeared 

unaligned, in its unicity, which, paradoxically, 

give it a delicate appearance, as a fragment of the 

interwar city brought nowadays. We tried not to 

visibly intervene in the project so that intervention 

may remain unobservable. The project speculated 

this "hinge" location in between educational and 

residential functions to create a link with Cervantes 

High School to facilitate circulation from the 

basement to the public street.
Concept/context and design strategies

Unders tand ing  the  con tex t  he lped  to 

generate a public infusion and a connection with 

the neighbourhood at the same time. The small 

house, with a footprint of 118m2, has the typical 

subdivision for the so called "wagon-houses" of the 

city, with communicating rooms by glass-doors, the 

first floor with bedrooms, underground and attic 

used just for annexes. We worked for densi�cation 

but in respect of this, as we did not want to touch 

the integrity of the typology.

The building, not inhabited for many years, 

was in a medium state of degradation due to water 

infiltrations. The intervention involved a discrete 

extension on the main interior spaces, making new 

spatial and visibility connections between the levels as 

to indicate the wholeness in each part of its interior. So, 

the slabs were punctured by "glass eyes", and the library 

area was developed on two levels that leave apparent 

the old wooden structure. Likewise, we aspired to 

create similar openings to the outside environment, 

including streets and neighbourhoods. �ese openings, 

noticeably but discretely, are to be "captured" in time in 

the garden, through the fragile but expressive metallic 

structures of reinforced pro�les.
Construction, materials and structure

The structure of the existing building is 

made of load-bearing masonry with wooden floor 

beams. The extension involved: (1) lowering the 

underground level and the lateral extension with 

niches from the hall; (2) creating a door for the main 

entrance; (3) the slight extension of the French roof 

in order to host a meeting room; (4) continuation 

of the roof over the library. The interventions of 

abovementioned consolidation used a concrete 

slab for the basement f loor and attic of minor 

importance at the ground and first floors, and we 

only made the wooden beams reinforced. We wanted 

to keep the existing as artefacts and use almost 

everything we had to dismantle in a new implant: 

the broken bricks and glass mixed in the mosaic 

pavement, or the stove tiles as heat diffusers for 

hot water, or stove doors for natural ventilations 

hatches, or decorated rafters to support the shelfs 

of the library, or wooden beams for repaving. We 

used the common materials of the house (e.g. 

the pinewood) in uncommon situations (ref. the 

"curtain" doors of the wall storage) to underline the 

new. The penetrations are placed by steel tubs as 

they express the perforation of the concrete slabs.�¿

4 5

6

4 EGE€3óF�/Access details
5 E��’�]�8�o+±�Ñ�CEGE€ /Exterior access underground

6 �h� L• /Site plan

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E���������� ����������������������������������������



26  WA 2020/03 4„O™�i�Ç�€���'0~UŸ�Õ�.�;D™�C

7

8

9

10

11

12

13

7 �]�8�o� L• /Basement plan
8 NÃ�o� L• /Ground �oor plan
9 �¹�o� L• /First �oor plan
10 K.�©�o� L• /Attic �oor plan

11 �]�8�²�œ /Interior view of the basement
12 NÃ�o�Ò�² /Reception ground �oor
13 K.�©�o�²�œ /Interior view of attic �oor 
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�Š�,�·	Ì /Credits and Data

@ë@Î��KL/Design Team: Iulia Stanciu, Florian 

Stanciu, Cosmin O. G� l�� ianu, Cosmin Valentin 

Georgescu, Cristian Alexandru Be� liu, Horia 

Constantin Munteanu, Octavian Bîrsan

@ë@Î�#K!/Design Time: 2015

0����#K! /Completion Time: 2017

�q�ž /Photos: Radu Malasincu
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16 17

15

14 >¬/øL•/West elevation
15 �„/øL• /South elevation
16 3â�ƒL• /Longitudinal section
17 �W�ƒL•/Cross section
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18

18 �+�“�Ñ /Library
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Comments

Stefan Firimita: I did not ask Prof. Florian Stanciu and his wife if they wanted to follow 

French architecture at its best, like Romanian architects did in the past since 1860. If we are 

just looking at the building of the Connseile Regional des Architects, Ille de France and we jump 

in the middle of Bucharest City and look at what STARH achieved in this project, you need a 

moment to say, well, this proves again and again a strong relationship to French architecture 

(this time, French contemporary architecture). I would ask Prof. Florian Stanciu next time I will 

meet him if they really wanted this, it is my supposition that they intended for this to happen. 

For the moment for me it is a striking and familiar good resemblance. I think it is great to 

emulate contemporary French architecture, at the end of the day Romanian urban regulations 

are based on Hausmanian law and aesthetics.

WANG Yifan: The architects use various common materials of the house in uncommon 

situations. In this sense, one might reach a different understanding of the materiality of 

architecture. Rather than talking about a particular type of concrete, wood, ceramic, plastic, 

or metal, one might �rst understand the entire building as a material that possesses di�erent 

degrees and qualities of porosity. A range of porosities can yield greater or lesser permeability, 

whose various qualities complement one another. �e intervention is to the extent that the 

spatial qualities of being thoroughly inhabited is well kept. �e building's architectural layout 

is composed on a small scale, as is often the case with residential buildings. It creates a large 

surface that comes very close to the body and generates great "friction". �e tactile qualities of 

the walls, �oors, ceilings, and objects in the space become even more important. 

19 E��’�]�8�Ñ+±�Ñ�²EGE€ /Interior access to basement
20-22 �©�Ü3óF�/Stair details

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E���������� ����������������������������������������



30  WA 2020/03 4„O™�i�Ç�€���'0~UŸ�Õ�.�;D™�C

���>
��F

�0�Í �ÿ�Ü'¦ � '0~�54!�x�…�e�Ü1 �•�A�Ü�t�»

�������� �¡@ë@Î�³E��Ô�´�C�ØU‘�-�J�\�g�³�k�Ë4„O™

�i�Ç�ç!>'¦�•>¬*��i�Ç�´�“	¹�´�C�|�GU•�"�4�5�3�"UŽ

+±"h�Õ�!

�������� �¡�����LU‘�� �g�³�æ3à�û�/�žK•+±�Ý�Ì6*U‘

0Y�- N�fEM+±�\A��'0~+±�h�²�!	9�-�#�LU‘�g�æ3à

�0�ö���³	��÷!>�ü�‡'–N³� �û�/�+�“N³�÷�0�ö���6

3ì�¬�Ú�Z�ð+±L-!oU‘�'0~�¹�oE�=y�³�-�È�Û�<+±�Ì

6*A0�¡�!

�������� �¡�Ù�VU‘�-�g�T%˜&� î�³�TF��3�'0~U‘�x

M£	¹�h�²�²F�/§K!+±�Œ î�Q�g�RFú�!�������� �¡U‘�/�l

�€�m	\�Õ�³��4[�´�C�Ø+±��/8U‘�U ‘�x�zU‘E�Fù�ú

&c�\�-'t�Ì
Ì�!�&A��'0~+±�fEM�2���-�W�Ô�z	�/(

�Õ+±�G�Ì6*�²U‘E��W�G�Ì6*�²�¬*U�³�ç��&”�;	¹7�

&c&”�;U‘	����k�Ë	1.ú�´�C"h�ÕU‘�¯M �}�G� �‡�G� 

�<�”=•$A� �G@Û� �‚>õ0v�!A��'0~�Œ�3�‰�g4„O™�i

�Ç.þ�“K•Kl�A�!�3K•+±�hF��!

�‘�C

�j0Î�0�ö���´�C�Ø�]�1�*�ã�³	�E„E&�
�Ñ�gU‘

�s�°�£�W�D�’4„O™�i�Ç�³	�E„E&	:�‚�Z�!�'0~�5�U

�*�ã�•�uN³�«�]�³4!�x�…�e�Ü1 �•�A�Ü�t+±�J'u�'

0~@ë@Î+±�ƒL•�+U‘���÷A��'0~9j�=	;�:�r+±�Q�M&”

't�!E„�ë+±�\U‘!Î�6�þ(Ý�6� �h�²�Ñ�²@ë@Î+±�Ì�ø

Bq�Æ�!�������� �¡+±�­�\@ñ�]�þ(ÝU‘
Æ
î� �]�¬� �®� 

�©�Ü�÷�xM£�s�ã0v4��±F��#U‘�t�'(Ý�³�k59�@>î+±

�´�C�ØU‘�0�ö��U‘4„O™�i�Ç
�e Cultural Palace, Blaj, Romania, 2016
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Architects: Vlad Sebastian Rusu Birou de Architectura

1

2

1 �C�œ/Exterior view
2.3 �fEM�z /Before renovation
4 �²�œ /Interior view
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Short history

�e Cultural Palace was designed in the year of 

1930 by the Bucharest architect Victor Smigelschi, 

and its primary purpose was to host ASTRA (the 

Transylvania Association for Literature and Culture 

of the Romanian People) Cultural Association's 

events. 

The first changes were made the main hall of 

the original design in the early 1960s in order for it 

to accommodate a new function as the city's cinema. 

Also from the same period the first f loor of the 

building underwent some minor functional changes 

to accommodate the History and Ethnography 

Museum of Blaj and the Town's Library and Blaj's 

Wire Broadcasting Centre.

In the winter of 1995, a violent �re burnt down 

most of the building, severely damaging the roof and 

the interior space of the main hall. It remained a ruin 

till 2012, when the municipality initiated a project 

for the rehabilitation and refunctionalisation of the 

Palace. The building was designated to incorporate 

a �exible multipurpose hall, which could be lit both 

artificially and by daylight, and which could host 

a wide variety of cultural events such as concerts, 

galas, theatre plays, conferences, exhibitions, etc. �e 

building would also serve as the headquarters for the 

Alba branch of the Romanian Academy.
Research

�e Cultural Palace of Blaj was not included on 

the list of the Romania's Historical Monuments, 

even though i t  is located in the Histor ical 

Monuments National Preserved Area. Sections of 

the initial architectural project attributed to Victor 

Smigelschi were found in the National Archive, as 

well as two pictures in which the building can be 

seen shortly after its inauguration. Regrettably, no 

records were found relating to the original interior 

design of the main hall. Following the technical 

evaluation achieved in 2013, severe deterioration of 

all structural elements, walls, floors, beams, stairs 

and roof frameworks was apparent. This called for 

immediate intervention measures, because the 

building represented a danger to pedestrians.

3

4
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7 1995�¡%˜%«	;+±D¡"x /Axonometric view after the �re in 1995
8.9 /øL• /Elevations
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Design concept

With the benefit of historical research and 

technical expertise, it was decided that the spatial 

and functional design of the ruined building would 

follow the 1930s original concept. Consequently, 

the alterations that were made in the 1960s to 

accommodate the former institutions had to be 

removed. The new design follows two principles: 

firstly, to reflect the recent tragic history of the 

building and secondly, to create a flexible interior 

and exterior space that can easily be adapted to the 

needs of the community that it serves. The main 

hall becomes a multi-purpose space by removing all 

seats, and, through the addition of extra daylight 

from the new roof. Other reversible changes such 

as the metal structure of the roof, the exposed 

brickwork and the suspended ceiling, remind the 

visitor of the 1995 �re. 

The project proposed reversible solutions that 

did not a�ect the remainder of the existing building. 

Thus, all the structural elements of the new roof 

are independent of the structure of the existing 

walls. All concrete reinforcements are made hidden, 

without a�ecting the original image. Also retained 

is the original brick masonry that was damaged by 

fire, using traditional techniques of conservation 

and restoration. All the reconstructed elements of 

the brickworks was done using matching, reclaimed 

site bricks. 
Short description of the executed work

The main completed works comprises the 

following: structural consolidation of the building 

and reconstruction of roof trusses and tiles; 

refurbishment of the interior and exterior surface 

finishes including joinery, and the renovation 

of the main entrance doors; installation of new 

electrical, heating, sanitary and ventilation systems; 

installation of a dynamic system for skylight 

operation; introduction of system to enable �exible 

stage management; landscaping and refurbishment 

of the courtyard.
Provisions for future use and maintenance

The Cultural Palace is a public building which 

will host the cultural events of the city. �e building 

is equipped to host concerts, plays, �lm projections, 

exhibitions, community meetings and many other 

events that concern the people of Blaj or of its 

county, Alba. It is estimated that it will host 10,000 

visitors in its first year, and that this number will 

rise once the Palace regains its fame.�¿
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10.11 �fEM�z�ƒL• /Sections before renovation
12 �fEM�z� L• /Ground �oor plan before renovation
13.14 �fEM	;�ƒL• /Sections after renovation
15 �fEM	;� L• /Ground �oor plan after renovation

1-200�Ô�G�Ì6*�² /Multi-functional 

    hall with 200 seats 

2-�z�² /Foyer 

3-L_	� /Terrace
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1-�T�² /Hall 

2-�z�² /Foyer 

3-200�Ô�G�Ì6*�² /Multi-functional  

    hall with 200 seats 

4-7K	� /Stage

5-7K	��Ô�² /Stage pocket

6-�˜*LK! /Toilets

7-@ë�4K!/Technical area

8-=•�jK! /Cloakroom

9-F•	T /Pub

1-200�Ô�G�Ì6*�² /Multi-functional 

    hall with 200 seats 

2-�T�² /Hall

3-�z�² /Foyer 

4-7K	� /Stage

5-�G�Ì6*�²�2�}�À�l /Chairs  

   storage for multi-functional hall

6-�Ë�™�Ñ/O�ce

7-B•E€/Circulation

8-50�Ô�©�Ô/Balcony with 50 seats

9-�•�u�Ñ /Archive

10-�™�ž�ÚK•/Public courtyard
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4-�™�ž�ÚK•/Public courtyard

5-Mû�Â/Air shaft
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�Š�,�·	Ì /Credits and Data

�h3ü)3 /General Manager: Asiza Birou de Arhitectur�  srl. 

Cluj-Napoca

�h�.�'0~�5 /Principal Architect: Vlad Sebastian Rusu

	5�‰�æ/Collaborators: Ilinca Marcu, C� t� lin Iliescu, Teodor 

Vintil � , Raluca Mirea, Felicia Todericiu

�•�uA0-A /Archive Research: Ioana Bârsan, Vlad Sebastian Rusu

3ü"{�´([ /Economic Documentation: Prima Invest, Florin Pop

4��± /Structure: Asiza Birou de Arhitectur�  srl. Cluj-Napoca, 

Ovidiu Rusu

�¶=ò@ë@Î/Installation Design: Grad Instal Cluj-Napoca, Paul Biri�

7K	��­�\@ë@Î /Stage Technology Design: Bosch Rexroth

�'EM/Builder: K&Kiss srl Cristuru Secuiesc, Herbau srl. 

Miercurea Ciuc, Istvan Szasz

���63ó�U��5(�Ý /Refurbishment of the Existing Joinery: 

Fazakas János, Odorheiu Secuiesc

���63æN•5(�Ý /Refurbishment of the Existing Ornamentation: 

Kereszturi Zoltán, V� lenii

(Ý�g+þ)3 /Site Supervisors: Nicu� or Pintea, Adrian Pastiu

�q�ž /Photos: Cosmin Dragomir
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16.17 �²�œ /Interior views
18 	�	�A��+ /Stage portal detail
19 	�	� /Stage portal
20 �²�œ /Interior view

1-+ª7Ÿ- 6¼/White shape plaster

2-�xM£�ÝFþ�‹4��± /Roof new metalic structure

3-7��\�¾KÁ&�L•�¬ /Self-supporting panel with insulation

4-EGMû-C�i�2/Brick grille for ventilation

5-�Ý-C
Æ/New brick wall

6-�xM£/Ä/Roof window

7-�{	5FþP��g�ÓIÏK� /Cor-Ten door

8--C	�Kc /Brick steps
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Comments

BU Xiaojun: �e original theatre was reserved as a relic with historical value. 

�rough reconstruction and integration of new functions, the architecture was 

repaired with modern architectural means, and the focus is laid upon the interior 

space with little change to its exterior space. Such kind of historic architecture 

restoration is in�uenced by Sir John Soane's idea of "rustication and nature". It 

emphasises the design of interior space and simpli�es it into profound sizes and 

minimum decoration to illustrate classical architectural language, and the lights 

and environment are used to unite the architecture with nature. Here the interior 

design contains overlapping elements from di�erent eras on a blank paper, which 

presents history in sections. In view of the severely damaged roof of the original 

architecture, the architect skillfully reconstructed it, letting the skylight pouring 

onto the wall that highlights the texture and beauty of the mottled wall. A strong 

contrast is formed in the interior space deliberately, the white colour represents 

modern time, and the bricks are from ancient time. With the white �owing in 

history, an ancient architecture full of vicissitudes reemerges before people's 

eyes. (Translated by QIAN Fang)

WANG Yifan: �e remainder of the existing building is encrusted into the space 

through reversible interventions. The keyword is atmosphere. A new concept 

of material, for building material and brickwork textiles can be observed. �ese 

are celebrated, while previously, that is, before the building was damaged, 

materials had melted into architecture. The atmosphere, or synaesthesia, is 

an all-experience of the space with all senses. �e materials are used as if they 

can assume a poetic quality in the context of an architectural object, with their 

tangibility, smell and acoustic qualities. It includes the new types of use of 

daily, dirtied and used materials, as the original brick masonry is retained, and 

all the reconstructed elements of the brickworks is done using the same bricks 

reclaimed on the site. 
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!°�A!��ö��E€K•U‘�›�öL:*�U‘4„O™�i�Ç
V�rbila Monastery, Prahova, Romania, 2013
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1 �C�œ/Exterior view
2 1901�¡5.&”'t /Old photograph, 1901
3 Fú���z /Before reconstruction
4 8v�+/Sketch
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In the past, medieval monasteries represented 

important centres of territorial organisation, and V�rbila 

monastery was no exception. Attested in mid-16th 

century, only the lower part of entry tower and 

the church foundation were preserved. During the 

mid-17th century, the church was rebuilt on the 

16th century foundation, adding the porch with 

octagonal pillars and masonry arches, as well as a 

bell tower on the western. In that same period, the 

main house (monastic house) was built, and the 

precinct defensive walls were remodeled.

After the big earthquake in 1838, many buildings 

collapsed. At V�rbila monastery, this earthquake 

caused serious damage: the collapse of the church 

vaults, the bell tower and a large part of the walls 

on the ground floor of the monastic house. For the 

repairs carried out around the 1850s there were 

limited resources. The church and monastic house 

brick vaults were replaced with wooden beam ceilings. 

On the collapsed bell tower's location, on top of the 

church, a watchtower with wooden beams and pillars 

of a signi�cant artistic value were built. �e bells from 

the top of the church were moved in the gate tower 

which was modi�ed by adding a new level.

The 1977 earthquake caused more damage: 

the collapse of the watchtower and the porch 

vault, as well as extensive deterioration at the 

church, monastic house, defensive walls and gate 

tower. Furthermore, the gate tower had previously 

undergone a mutilating intervention during the 1930 

that had removed the surrounding porch structure 

and had drastically reduced the tower height. 

�e restoration work that ended in 2013 came 

up with a concept taking into consideration of all 

building stages, aiming to make the best of each and 

every architecturally representative aspect in the 

troubled history of the ensemble. Every building 

in this ensemble has been the subject of a detailed 

analysis of documentary work, of information 

collected from archaeological investigations and of 

those regarding the painting and type of mortar.

Regarding the church, the inside vaul t 

was rebuilt on a wooden structure, preserving 

the original parts, and the molding of façades 

were remodeled. As far as the mural painting is 

concerned, the restoration approaches include both 

preserving the original painting and adding new 

sepia paint filling the missing areas. In this way, 

the valuable painting was put into value, without 

altering the coherence of the entire mural painted 

space, which is characteristic for orthodox churches.

Special consolidating systems were chosen in 

order to protect the original remains of the ensemble. 

The walls of the monastic house were consolidated 

with metallic elements, making use of reinforced 

concrete. The vaults were restored by preserving 

and consolidating the masonry through traditional 

technical procedures, and the ground floor walls 

were elevated to the level indicated by the mid-

17th century preserved original masonry. Archival 

documents and photos were used to rebuild the roof 

profile of the monastic house. The same source of 

information was used to rebuild the gate tower.

Inside the restored monastic house was opened 

the only museum in the village. In the cellar there is 

a lapidarium and on the ground �oor an exhibition 

of cultural objects dating back to the beginning of 

the 17th century. V�rbila monastery ensemble was 

included in a transregional cultural route, and as 

a result, it became a key factor in the sustainable 

development of the area. The community 's 

cultural identity has grown visibly stronger, 

creating the premises for economic and touristic 

development.�¿ (Text by Claudia Georgeta Pîrvu)

�Š�,�·	Ì /Credits and Data

�h�.�'0~�5 /Principal Architects: C� lin Hoin� rescu, Daniel 

Hoin� rescu


î*h�@�ã /Painting Expert: Ion Chiriac

4��±��/8 /Structural Engineers: Sandor Zoltan, Mihai Savu

@ë@Î�#K!/Design Period: 1990-2013

0����#K! /Completion Time: 2013

EM�$/Cost: 3.7M EUR

�q�ž /Photos: RESTITUTIO
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5 �h� L• /Site plan
6 8v�+/Sketch 
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7.8 IÌ�©Fú���Z /Bell tower under reconstruction
9 IÌ�©Fú��	; /Bell tower after reconstruction
10 IÌ�©/øL• /Bell tower elevation 
11 IÌ�©� L• /Bell tower plan
12 1977�¡�†
/�U�]L4�Z�?
y /Church collapsed in the earthquake 
 in 1977

13 �†
/Fú��	; /Church after reconstruction
14 �†
//øL• /Church elevation 
15 �†
/� L• /Church plan
16 �†
/�ƒL• /Church section
17 �†
/�²�œ /Interior view of Church
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18 ��E€K•/øL• /Monastic house elevation 
19 ��E€K•�]�8�Ñ�Ì'ã� L• /Monastic house basement original plan
20 ��E€K•�]�8�Ñ� L• /Monastic house basement plan
21 ��E€K•�ƒL• /Monastic house section

22 ��E€K•�C�œ/Exterior view of Monastic house
23 ��E€K•�]�8�Ñ�²�œ /Interior view of Monastic house basement
24.25 ��E€K•�]�8�ÑFú���Z /Monastic house basement under 
 reconstruction
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Comments

Anamaria Andritoiu: The restoration of any type of architectural 

monument with a long history and diverse historical ulterior 

interventions requires a great amount of research. �is is obviously 

the case in this project, when seeing the seamless marriage of wooden 

structure, brick and plaster. Yet the restoration of the Monastery 

gives it a brand new image somehow at odds with its history and, 

while there are elements preserved to showcase its authenticity, 

they are perhaps not as many or as visible as one would wish. The 

architectural style, treatment of interior and community integration 

uphold the historical lineage, which holds its own upon closer 

inspection. Yet for a compound that is several centuries old and has 

su�ered at least several major upheavals, I feel the overall image is 

too neat and trim.  

WANG Yifan: The restoration work preserves such a temporally-

constituted architecture, the buildings can be understood as witness 

to the long and ongoing history of the place, to the inexorable 

transformation of the fabric, each, a testament to the labour of 

individual craftsmen; to a history of physical adaption; and to the 

e�ects of earthquake and decay. �ese are the signs of life similar to 

that in a mortal body, that is to say, a state of progress of change. �e 

asynchrony achieved by the restoration work guarantees its capacity 

for retention: part of it is decaying, part nascent.

26 �C�œ/Exterior view
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1  SL,Ý/Aerial view
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2-5 4��±�s�ã /Structure frame
6 /øL•�;�ƒL• /Elevation and section

7 D¡"x.g�< /Axonometric diagrams
8 3â�ƒL• /Longitudinal section

9 +12.00� L• /+12.00 plan
10 �d 0.00� L• / �d 0.00 plan
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With its nuanced form, the church recalls 

the evolution in time of cult buildings, from the 

geometric simplicity of the Roman basilica plans to 

the complexity resulting later by the curving of the 

lines and the progressive addition of the Byzantine 

forms and niches. Following the gaze of the faithful 

subjects who lean toward the earth and then rise 

towards the heavens, the rectangular plan form of 

the base of the building takes the shape of a clover 

at its upper ledge. Symbolically, the construction 

is structured on a module of 12 metres wide, 12 

metres high and 24 metres long. 

The building is thought as a resonance box 

inside which the "mystery" takes place. As with 

the monasteries of the time of Stephen the Great 

(revered local ruler that ruled during the mid-15th 

century), the mystery that is performed indoors 

through the paintings on the walls will spread in 

all directions as a wave of hope. The illumination 

of the church is made intentionally through slits 

provided in the roof and in the cornice area, in order 

not to a�ect the continuity of the walls and implicit 

paintings. 

 "�e front extension of the cover creates, by its 

smooth undulation, the wing shape of an angel. �e 

intention was to create a meeting space where people 

would feel safe and secure". (Text by Irina Rotaru)

In  o ther  words ,  i t  i s  a  metaphor  that 

amalgamates in its structure the subtle volumetric 

shape with the anthropological symbolism of 

conversion. The cross shaped receptacle of the 

building becomes a vessel of light, a space of glamor 

and transparency of an ichnographically organised 

beauty, the palace of the celebrated god. The wing 

of the guarding angel of the church gently calls in 

the archetypal entrance of the porch which also 

carries a rich maternal, paradisiacal/protological and 

eschatological symbolism. 

 "The relationship between the strong body of 

the building and the �oating roof seems to relay the 

peace within the shadow of the Holy Spirit over the 

Body of Christ ." (Text by Prof. Jan Nicolae)

"The idea behind this unusual erection is that 

the "old novelty" of Church preaching is incompatible 

with stereotypes of any kind, including the 

architectural one, and overcoming the impasse of 

stylistic tautology can be a sign of the transcendence 

of the plane of spiritual life of the right-wing church." 

(Text by Prof. architect Augustin Ioan)

Somehow I tried to go back to the origins, to the 

roots of the sacred space. In the beginning, Christianity 

was practiced in the family. �e mystery happened at 

home, in that basic community. With the spread and 

passing under law of religion, the meeting space moved 

into the only type of versatile construction of the time, 

that is to say the basilica. �e �rst important common 

place was therefore a perfectly rectangular space, and 

its transformation into a significant space made the 

cross appear in the plan. 

I thought that in our proposed church, the 

perceived space where visitors �rst enter should be 

rectangular, then when you look up at the sky you 

will see the cross. �is is a fundamental element of 

the project: the walls taper outwards and the plan 

transforms in height. At the meeting between the 

walls and the ceiling the cross was born. 

In 2007, I received a phone call from the 

priest Jan Nicolae from Alba Iulia and thus began 

the project. The horizontal light line beneath the 

roof was very important from the beginning– it 

somehow reinterprets the suspension of the dome 

of Saint Sophia in Istambul. �e painting endeavour 

was taken over by the painter Ioan Popa, former 

student and collaborator of Sorin Dumitrescu.

The solution of a ver tical structure was 

proposed to guide the progressive changes in the 

geometry of the walls. In fact, they have become a 

kind of sandwich: in the middle a metallic structure 

of profiles I of 20cm, and to the interior and 

exterior of brick masonry pipes (25cm). The total 

wall reaches almost 75cm. In the first stage the 

frame was completely realised, after which it was 

progressively the cladding came in layers. It was 

about one metre in masonry, filled with concrete 

and so on.�¿

�Š�,�·	Ì /Credits and Data

�h�.�'0~�5 /Principal Architect: Dorin Stefan 

@ë@Î��KL/Design Team: Ciprian Manda, Bogdan Chipara, 

Anda Stefan 

��/8�5 /Engineer: Ioan Zagaican 

*h�ã /Painter: Ioan Popa

L�
~�ã /Sculptor: Virgil Scripcariu 

�H�ø�ç /Founder: Ioan Popa 

�†�� /Priest: Jan Nicolaea 

�'0~L•/� /Floor Area: 288m2

�q�ž /Photos: Laur ian Ghini to iu(f ig.1,11,17), Anda 

Stefan+Jan Nicolae(�g.2-5), Ioana Ardelean(�g.12-14), Ioan 

Popa(�g.15,16) 
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11 �C�œ/Exterior view
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Comments

TAO Lei: On the top of a clearly-de�ned rectangular 

space is a detached, horizontally expanding roof. 

�rough the intervention of a simple curved surface, 

the architect transforms a simple volume into a subtle 

cross-shaped space. The curved surface and the arch 

in the middle of the f lat roof creates a rise in the 

horizontal static space. This all occurs quietly and is 

therefore more impressive. As we look up to the sky, 

the simple space produces a divine atmosphere where 

the church becomes a spatial installation that connects 

human beings with God. The most incredible thing, 

however, is that this contemporary building can create 

a harmonious whole in the same way that medieval 

painting does, blurr ing our sense of the times. 

(Translated by MU Zhuo'er)

MO Xiuquan: In this church project, the architect 

achieves a balance between modern construction 

methods and a traditional image. At first glance, the 

church seems quite conventional, but the architect's 

true pursuit is revealed by the construction process. 

Probably very few priests would accept a proposal like 

the Chapel at Ronchamp as Le Corbusier's client did. 

So, we can imagine that the architect's assignment 

from his client must have indicated expectations for a 

traditional form. Under such constraints, the architect 

creates compound with a rectangular outline at the 

bottom and a Basilican upper part. �e use of light is 

always extraordinarily important in sacred buildings, 

and this church is no exception. The modern steel 

structure eliminates the need for the walls to support 

the roof. Below the ceiling, a circle of light brings 

a unique feeling to the interior of the building and 

displays a sense of sacredness. (Translated by MU 

Zhuo'er)
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�Š�,�·	Ì /Credits and Data

�q�ž /Photos: Radu Malasincu(�g.1), STARH(�g.3,4,9,10,11)

Built in a newly built Orthodox cemetery, it 

comprises in fact three buildings, the chapel itself 

(60m2), a ossuary and another as a portico. Through 

the ossuary we reach the basement of the chapel where 

there was to be a crypt. As an unfinished project, it 

was suspended suddenly and seemed definitive. The 

chapel as a whole is now an expression of the structure 

as such: the chapel is made of brick masonry with an 

armed heart and covered with a dome of reinforced 

concrete and the others two, the ossuary and the 

portico, of diaphragm walls, as well, reinforced concrete 

thought as apparent. By accident and stupidity the 

concrete was painted in the precipitous moments of 

the construction site over�ow.�¿

�I •�†�™
À.i�	
/U‘�•�73àU‘4„O™�i�Ç
Orthodox Cemetrey Chapel, Chiajna, Romania, 1996

�'0~@ë@ÎUŸSTARH�'0~�¸�Î�m

Architects: STARH

1

2

1 SL,Ý/Aerial view
2 �h� L• /Site plan
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3 4

5 6

3.4 �C�œ/Exterior views
5 8v�+/Sketch 
6 �ƒL• /Section
 

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E���������� ����������������������������������������



48  WA 2020/03 4„O™�i�Ç�€���'0~UŸ�Õ�.�;D™�C

7 8

9

10

�€�w

	8�Y���X .i�	
/��#$�
�L�C� �•�=�³�-�W�µ�W�ç+±

59�õ�;�CKÁ4
+±L†�J�x�]U‘�g�Ó!�D°�<U‘�®0­+±/§

K!���÷�I •�†�M4��p2M4��ç��L4�é4»�!�û.i�	
/�Ñ

�²,8�]�-�W4Ñ�D5‡Kó+±/§K!U‘P��>/§	¹/¦M£+±�V

/ÄU‘E��È�Ä�†'¦�®=Ø(Ý��A�?-�mD™�CU‘�UEM�$�:P�

+±�ò�•�8U‘.i�	
/>®EGDô�Q%æUŸ�g�Ó	¹�Ä�†'¦�®U‘�3

�I •�†+±
'�Y�p2M	¹1ë.‹Dý*U(Ý��+±�x"�	u(Ý�!�¡�€

+±
À����Kb�D�æ�i�3.è�'(�/ø+±EJ52/§K!U‘�•�=�W

�€�;Kó�€�xK!+±,%�¿� 2(�!.i�	
/+±3ñ�=F��3UŸ.i

�	
/�Y�€� 3àOÕ
/	¹���÷U‘ 3�W�w�.K�+±/§K!3ñ�=�¡

�€U‘�U�W�€�;Kó�€+±�&!��x�8�¹�=�³/§K!+±�Ç�v�!

7 �]�8�Ñ� L• /Basement plan
8 NÃ�o� L• /Ground �oor plan
9 �²�œ /Interior view
10 3óF�/Details

�³�Ô�� ·�§�×�Û�	�X E��:�\�-�W�µ5.+±M¦,�U‘ 1996�¡

.è�>��!Î�6EÐ�uE	�!�s�\U‘E��WM¦,�4��ç+±0Y�-�•

AŽ�\�°!��DNÆ�†
/+±#$�
�L,8B¤�’�!-a��U‘�j0Î�°

+±�²F��\�µ�Ý+±�!4„O™�i�Ç 1990�¡���J+±�{�=�Y�'

EM�æ�<�ð�=�³E��Ô�:	5�Ä�†�'0~+±�¡�€�ã�±U‘�-�4

F*�¯�l�]	>7�&c(Ü
°�-�k�!!Î�6�­�\U‘!Î�6/Ä�dU‘

�Œ!Î�6�Ã!AU‘�•	����U�'0~�Z�L	��]�®�5�;�V!A+±

+�E&�!.i�	
/+±0­�‚/øL•� � '0~P��Ó	¹/øL•=òN•

U•�.K�+±/Ä�dUŽ+±�•'ã�g�%�xK!+±!��¸U‘�¹4»�]	©

�Á�³ 15-16�C3×�–�A�G*��DF��†
/+±/øL•=òN•�;4�*h

+±�M4��!U• ú�€�A  @þUŽ

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E���������� ����������������������������������������



  WA 2020/03  49Romanian Modernism: Transitions and Dynamics

11

Comments

ZHANG Yingfan: �e chapel creates a very intimate 

and secluded meditation space with a concrete shell. 

�e small-scale simple space with its Eastern Orthodox 

elements is strikingly beautiful. Inside the chapel, one 

could see a space where people gather, as well as a high 

ceiling and dome windows. �ese religious motifs are 

transformed with a modern architectural language. 

With a small budget, the chapel uses a contemporary 

gesture to present the basic elements and spirits of 

the Eastern Orthodox Church through the skillful use 

of scale and religious motif. �e churchyard is divided 

into grids to create separate spaces for the dead, 

11 �C�œ/Exterior view

forming interrelationships between the individuals 

and the collective. The chapel is composed of several 

parts: the chapel building, the monumental cemetery, 

and the colonnade. The three semi-open spaces form 

an integral whole. The contrast of the individual 

against the collective helps de�ne what space means. 

(Translated by MU Zhuo'er)

Stefan Firimita: This is not an old project, 1996 is 

not that far back and still the �rst mental image that 

you have about this project is it looks more worn out 

than Ronchamp's concrete and yet besides this all is 

fresh inside. �e low construction means of the early 

1990s Romanian construction techniques helped 

the overall format of the buildings that compose 

this religious compound, with all open to the nature 

and its will. There is no technology, no windows, no 

heating, you can feel the impact of years and weather 

on this architecture. �e simple decoration of the main 

chapel and the proportions between the height of 

the building and the shape and size of the decoration 

(enclosed windows), it is a perfect quote of the outside 

decoration and paintings of old 15th-and-16th-century 

North Moldavian churches.
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1 �C�œ/Exterior view
2 8v�+/Sketches
3 #_���N�¸ /Rendering model
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Oromolu House on Bd. Aviatorilor 8th Street, 

in Bucharest was built for the former Governor of 

the National Bank, Mihai Oromolu, in the interwar 

period by the architect Petre Antonescu. �e three-

storeyed building in the L planimetric conformation 

embrace the old renown villa and outlines a public 

space – an urban porch reserved for Victory Square 

( the most important plaza in Bucharest associated 

with the Romanian government building). Oromolu 

o�ce is dialogue between the old and new, between 

heritage and new technologies. A re�ection on glass 

of the history that yearns to be contemporary.

�e action was carried out on two levels: in the 

first instance, the rehabilitation of the villa which 

was in an advanced stage of degradation and then a 

glass object to stay with re�ective modesty behind, 

being united in the basement.

�e Retro Business Curtain develop a dialogue 

with the historic monument that has been restored 

within the same architectural approach. Before 

the project the land was abandoned, full of wild 

vegetation and disorderly parking and the house 

faced a strong fire. The villa was framed by a fluid 

architectural gesture, which through the reflection 

on the glass and the interconnection with vegetation 

succeeds to evoke in the contemporary the Oromolu 

Villa garden being a small oasis in the middle of the 

historical city.

The innovation factor is defined by the 

16m-long canopy and double-ventilated façade 

with triple-laminated double-curved glass that 

enhances the quality of the interior space and the 

�owing green jardinière controls the heat transfer 

and gives a graceful expression to the whole 

architectural approach. �e structural system of the 

basements, ground floor, 1st floor and 2nd floor 

is a dual system consisting of frames, reinforced 

concrete walls and reinforced concrete slabs, which 

is designed and disposed so that the openings 

between columns to be maximum thus allowing 

a more complex and f lexible use of space. The 

top floor structure (3rd floor) is made of metallic 

beams and purlins, thus ensuring a lower load 

for the building and the possibility of achieving a 

thin, spectacular, outstanding canopy (16m) over 

the urban square between Oromolu House and 

Oromolu Business Centre. �e building is BREEAM 

certi�ed. �¿

�Š�,�·	Ì /Credits and Data

�Ï�d /Client: NEPI Rockcastle

�h�.�'0~�5 /Principal Architect: Dorin Stefan

@ë@Î��KL/Design Team: Adrian Arendt, Anda Stefan, 

Corina Fodor, Marjan Mostavi, Alexandru Coriu

4��±��/8 /Structure Engineer: NEO Structural Group/

Stefan Burciu

�g�]L•/� /Site Area: 4455m2

�'0~L•/� /Floor Area: 15,844.56m2 U•�Ý�Ë�™�'0~�÷�]�8

�o /New o�ce building, basements includedUŽ, 1155m2 U•5.

�'0~�÷�]�8�o /Old building, basement includedUŽ

0����#K! /Completion Time: 2017

�q�ž /Photos: Andrei Holovciuc(�g.1,4,13), Vlad Patru(�g.8), 

Radu Malasincu(�g.14)
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4 �C�œ/Exterior view
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5 6 7

8

5 �’4„8Ø�•�X
²�z4› /Location of Oromolu House
6.7 �’4„8Ø�•�X
²Fú���z /Oromolu House before reconstruction
8 �’4„8Ø�•�X
²Fú��	; /Oromolu House after reconstruction
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9

10

9 �ƒL• /Section
10 NÃ�o� L• /Ground �oor plan
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11

12 13

11 (è)°/øL•�+.g /Glass façade diagram
12 /øL•A��+ /Detail drawing for façade
13 (è)°/øL• /Glass façade 
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Comments

XU Jian: �e new o�ce building was built around the 

historic Oromolu Villa as if planets were circling the 

sun, which underlines the value of the historic building. 

�e curved glass curtain wall re�ects images of historic 

buildings in the vicinity from various perspectives. �e 

re�ections help enhance the historical atmosphere in 

the block, integrating old and new buildings in terms 

of time and space. The skyline of the new buildings 

appears as a continuous curve, outlining street-

level space. On the ground floor, the urban fabric of 

the blocks is maintained, dividing the building into 

three sections to coordinate with the architectural 

scale of adjacent buildings. Together, the old and the 

new buildings create a lively neighbourhood that 

integrates architectural heritage into urban life and 

historic context into modern lifestyles. �e Oromolu 

Villa provides the office building with an excellent 

view. �e location of the project, where historic values 

are incorporated with contemporary programmes, is 

absolutely incomparable. (Translated by MU Zhuo'er)

CHE Fei: The project includes the rehabilitation of 

the historic Oromolu Villa and the development of 

a new commercial building. Located in a challenging 

area in the city centre, the most ambitious goal of 

the project is to rethink and reshape the history and 

14 �C�œ/Exterior view

future of Bucharest. �e project does not dive into the 

rich architectural vocabulary of Central and Southern 

Europe in search of lost modernity, nor does it take 

advantage of the tricky architectural heritage. The 

historic villa is regarded as a stage in a public urban 

space, where new buildings are subtly incorporated 

into the mixed architectural language of the city 

centre. The most prominent feature of the project is 

the integration of the sculptural old building and the 

new dematerialised building in terms of urban space, 

which underlies the new character of central Bucharest. 

(Translated by MU Zhuo'er)
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Architect: re-act now 
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Renovation of Rahova Commodities Exchange, Bucharest, Romania, 2008
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1 �C�œ/Exterior view
2  •L•�C�œ /Exterior view from the front
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What could we do in the context of revitalising 

architecture to keep a more vivid picture of an old 

building with (even partial) special features? It is a 

question to which we can respond in two ways. The 

valuable part – the special one – will be restored, and 

the less worthy part we either rebuild to emphasise – in 

the first scheme – to absolutely accord with the same 

stylistic story as the old one, or we address it – in a 

second solution – in a completely new concept in 

major contrast with the existing situation.

We chose the second solution, first because 

the challenge that came with it was more entitled 

in the context of Bucharest where such approaches 

are lacking, but also because the new functions that 

the house needed were based on a great flexibility 

and a general transparency, things to which the �rst 

version could not answer.

The existing building was drawn at its origins 

by an Italian architect in trend in the architectural 

Romanian culture at the end of the 19th century 

and beginning of the 20th century, named Giulio 

Magni. 

�is building – the former goods exchange – is 

part of the Ensemble Customs – Goods Exchange –

Warehouses and is mostly "on the street" and the 

most coquette of the houses belonging to it. Its 

high state of degradation in which it was when our 

design approach started, resulted from the fact that 

for many years it was unused and therefore untaken 

care of in any way. In this context an additional 

"affection" was made ready and called upon 

consideration for the approach of details and the 

methodology for the recovery of the valuable fund.

�e story we o�ered to the new house from the 

former Goods Exchange actually lives in small the 

story of a fair on a spice way where the nostalgia 

of the past is framed by the anarchic context of the 

sincerity and simplicity of technically virgin beauty. 

�e new building has become a sensitive "white-

black" phrase.

The Human transcends ambiguous states 

when meeting the place, the neighbourhood, the 

people, the local memories already known or hardly 

foreseen...�¿
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3 �h� L• /Site plan
4-8 �fEM�+.g /Renovation diagrams

6
(è)°�€�;�©�Ü+±Kó	5�€ /

Package of glass body and stairs

�•�œ*b�Ü /

Panoramic elevator

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$���%���$���(���$�����J�O�E�E���������� ����������������������������������������



58  WA 2020/03 4„O™�i�Ç�€���'0~UŸ�Õ�.�;D™�C

12

13

14

9 �6�o� L• /Second �oor plan
10 �¹�o� L• /First �oor plan
11 NÃ�o� L• /Ground �oor plan
12 4›�’/§K!�C�œ /Exterior view of the implant
13.14 �ƒL• /Sections
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1-/��“�1 /Secretariat

2-�•�œ*b�Ü /Panoramic elevator 

3-�G@Û�Ñ/Meeting-room

4-�˜*LK! /Sanitary group

5-�<�Õ�l /Kitchenette

6-0v�F/Arrives

7-���‰/§K! /O�ce space

8-K`	� /Balcony

1-�¿�€�Ñ /Media room

2-�•�œ*b�Ü /Panoramic elevator 

3-�G@Û�Ñ/Meeting-room

4-�˜*LK! /Sanitary group

5-�<�Õ�l /Kitchenettes

6-�Ò�²�g /Reception

7-0v�F/Arrives
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8-���‰/§K! /O�ce space

9-� 	� /Platform

10-L_	� /Terrace 
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1 2 3

74 65
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1-	Ã
Ž�² /Café

2-�•�œ*b�Ü /Panoramic elevator 

3-!Æ�þ�>�œ�g/Lounge

4-�Õ�l /Kitchen

5-EG	>�]�8�Ñ+±*b�ÜK! /Staircase to basement

6-�T
/�Ò�² /Hallway reception

7-EG	>�Ë�™�Ñ+±�©�ÜK!/Staircase to o�ces

8-
s�Ä /Shop 
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15.16 �C�œ/Exterior views
17 3óF�A��+ /Detail drawing
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�Š�,�·	Ì /Credits and Data

�Ï�d /Client: �e Ark

@ë@Î��KL/Design Team: Mario Kuibus, 

Roxana Dumitr iu, Ir ina Plesni la, 

Cristina Chivu, Elena Toader, Ioan 

Marcean, Adela Antoniu, Valentin 

Varlan

�¯�"@ë@Î/Concept of Theme: Mario 

Kuibus, Teodor Frolu

�³	�A0-A /Historical Survey: Quattro 

Design

4��±��/8 /Structure Engineering: Mc 

Design Construct, Caza Impex

�g*b��/8 /Mecanical and Electrical 

Engineering: Damiro Engineering, Ams 

Install

�”=y /Execution: Octagon, Doris Art, 

Axima, Lara Exim, Slide

�'�=L•/� /Built Area: 3000m2

@ë@Î�#K!/Design Period: 2004-2006

0����#K! /Completion Time: 2008

�q�ž /Photos: Andrei Margulescu 
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18.19 �²�œ /Interior views
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20 �©�ÜK!/Staircase
21 �²�œ /Interior view

Comments

ZHANG Yingfan: The archi tectural language 

demonstrates the opposition and conflict between 

modernity and tradition, and presents history through 

collision and incongruity. �e architect adopts a pure 

approach: on one side it is an intact historic building; 

on the other, it is built in contemporary architectural 

style. In this sense, it carries the symbolic meaning of 

modern architecture. I think it is both good and bad. 

Personally, I feel that this approach is too explicit and 

literal. It is also interesting that with this gesture, the 

architect can present the metaphor very directly. �e 

architectural gesture and details are delivered quite 

well, and the design language is bold and daring. �e 

architect uses a single method to de�ne the building, 

distinguishing its past from its present and turning 

the building into a fragment of history. The project 

is inserted with a cross section of modern life and is 

renewed inside out. (Translated by MU Zhuo'er)

Anamaria Andritoiu:  The premise of the Renovation 

of Rahova Commodities Exchange provided interesting 

possibilities for the project. Taking a building with a 

well-established and extremely recognisable type of 

the late 19th century architecture and repurposing and 

adding to it in an e�ort to integrate the image within 

the 21st century architectural sensibilities is a challenge. 

I think the solution chosen by the architects shows an 

in-depth understanding of the delicate balance between 

valuable-old and new, a �ne line that, if crossed damages 

the image of both the initial building and the e�ects of 

the new addition. �e industrial type chosen materials, 

(profiled glass, steel) provide a very clean image that 

does not overshadow or compete with the more 

decorated and massive brick structure. It is a contrast 

between light and solidity that creates a new feeling for 

the renovated building while never erasing the old one.
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�'0~@ë@ÎUŸre-act now�'0~�¸�Î�m

Architect: re-act now 

�$�����"�����1��U‘�0�Í�ÿ�Ü'¦U‘4„O™�i�Ç
�e c.a.p., Bucharest, Romania, 2014
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1 �C�œ/Exterior view
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"The c.a.p." (cantilevered abstract product) is 

the result of the contemporary intervention upon 

an existing 2-storeyed house dating from the 1940s. 

The intervention is neither a restoration, nor an 

extension, but a complex intervention negotiating 

between the past and the future, based on the 

historical evaluations of the existing building.

�e construction work was �nally completed at 

the end of 2013, and in January 2014 the building 

opened as an o�ce.

�e new design approach focuses on the original 

main façade of the building, while completely 

rethinking the interior functionality and enhancing 

the iconic presence with what you perceive as a new 

floor which acts as a panoramic view and a "c.a.p." 

�oating over the city. �e imposing bronze canopy 

captivates, protects and intrigues the viewer.

�e exterior �nishing is made of plaster covered 

on stone with large glass panels – the "old", and steel 

and bronze coatings – the "new".

The structure of the building consists of 

reinforced concrete diaphragms and poles, co�ered 

slabs (dense beams on both directions) and the last 

2 levels have a metallic structure. The partitions 

are made of plasterboard light-weighted walls and 

the roof covering is partly grass terrace and partly 

covered in folded plate.

Lighting designers in Bucharest were part of a 

team which created the whole architecture design 

of the architectural project of the "c.a.p.". The 

designers worked closely with landscape architects 

and structural engineers to create a memorable 

integrated light strategy. �e challenges they faced 

were the installation of high quality, both functional 

and representative. 

�e key features of lighting inculde: A classical 

approach to the old façade and an abstract one under 

the huge bronze canopy element greets visitors from 

the street creating powerful representative visual 

impact. At night, the abstract lighting arrangement 

approach under the detached bronze house element 

reveals changing colour scenarios based on the 

internal mood or event scheduled according to 

the host building. The powerful design of the 

building itself in the existing surroundings through 

this lighting strategy can intrigue and surprise, 

producing a memorable image for the viewer.

Underneath the front court, deep recessed round 

lights provide a lighting layer on the floor, which 

contrasts with the classical main façade and creates 

a distinctive visual interest on the walkway.�¿
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2 �h� L• /Site plan
3 �¯�"�+.g /Concept diagrams
4 �C�œ/Exterior view
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�Š�,�·	Ì /Credits and Data

@ë@Î��KL/Design Team: Mario Kuibus, Andrei Cebotaru, 

Laurentiu Coceanga, Adela Antoniu, Alina Stoica, Maria 

Ungureanu, Raluca Genoiu, Andrei Egli

4��±��/8 /Structure Engineering: Sicon 21

0ÎE€� EGMû�÷�ÃEG/§A02(4�/Plumbing, Ventilations and 

HVAC: Mid Install 2003

*b!A�÷�©�´�Ô�c2(4� /Electric and BMS: Protector Systems

&”�; /Lighting: Demco Lighting 

�h�'0~L•/� /Total Built Area: 2600m2

@ë@Î	•�L/Design Period: 2007.03-2012.02

0����#K! /Completion Time: 2014

�q�ž /Photos: Andrei Margulescu
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7

6

5 �xM£L_	� /Terrace view
6 L_	��o� L• /Terrace �oor plan
7 �ƒL• /Section
8 �I�œ /Night view
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8

Comments

XU Jian: The intention of this project is not the 

expression of a pure installation, but rather a practical one. 

�e superposition and contrast of the existing building and 

the newly-built structure represents the architect's idea of 

"old" versus "new". �e newly-created space on the top of 

the building is a bronze-coloured �oating volume, creating 

a distinctive image that distinguishes the project from its 

environment. �e canopy facing the street sets the existing 

building apart from other ones, hides the topmost large 

volume, and forms a symmetrical composition along with 

the classical façade. 

The side elevation reveals the huge volume of 

the upper part. While the architect tries to conceal 

and weaken the newly-added floors, there still is an 

evident sense of constraint that the upper part creates 

upon the existing building. The rooftop terrace with 

a 360-degree panorama promotes integration and 

dialogue between the building and its surroundings, 

serving as a buffer between architectural languages 

of different times. The project reflects the architect's 

enquiries and considerations of both the existing 

building and contemporary culture. It also expresses 

the city's acceptance and inclusion of diverse cultures. 

(Translated by MU Zhuo'er)

TAO Lei: For the adaptive reuse of old buildings, 

the most important prerequisite for retaining the 

building's identity is keeping a clear value orientation. 

This project is no exception. The new and the old 

structures are deliberately separated from each other 

in terms of their volumes, each retaining their unique 

cultural characteristics. The cultural features of the 

existing building that have developed over time are 

all abstracted by a uni�ed white colour. �is skillfully 

enables the existing building and the newly-added part 

to form a whole. The horizontal canopy suspended 

above the old building is extending into the distance as 

if trying to break free from the constraints of the past. 

Unlike the old building that is rooted in the ground, 

the new volume reflects the openness and freedom 

of the new era. Floating above the city with passion 

and vitality, the newly-built structure provides people 

with a view into the distance, enriching people's life 

experience and integrating indoor activities with 

outdoor spaces of the city. (Translated by MU Zhuo'er)
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2 �h� L• /Site plan
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In 1911 the first athletic and soccer stadium 

was built in Cluj, near the Central Park and close 

to the river. A wooden tribune gave shelter to the 

spectators. After 50 years, in 1961, a new concrete 

stadium was built in replacement of the old one. 

It had a horse shoe shape, and received after some 

time the name of a famous Romanian athlete. After 

another 50 years, following more than a decade of 

debates and proposals, the new Cluj Arena was built 

and opened to the public in 2011. 

Cluj Arena is a multipurpose stadium built 

on the footprint of the previous two facilities, the 

concept is based on the contextual integration 

into public spaces of the park and green sports 

axis along the River Somes. �e main design driver 

is the transparency as dissolved boundaries and 

visual connexions outside-in and inside-out. The 

diagonal mirrored symmetry and the articulation of 

higher main tribune and lower sections is the result 

of adaptation to the site limits and to the brief 

constraints to host 30,000 seats around the athletic 

track. 

The fluid forms are responding to the river 

meander, to the silhouette of the hills and to the 

movement of people attracted in a ring promenade, 

offering direct views to the sports ground and to 

the surroundings. It is built out of earth with green 

grass, concrete, steel frame and perforated steel 

sheets with a chameleonic white-gold coating which 

reflects the sunlight and the skies. Materials are 

solid or light and transparent, dependi–ng on the 

distance of the viewer and on the light towards or 

from within the arena. White meets dark grey in 

di�erent nuances. 

The 6hm2 of land, around 55,000 square 

metres of spaces and a very low budget of 1200 

Euros per seat are quantifying the work. This 

arena is recycling the space, being highly radial 

accessible by pedestrians and public transportation 

and being the same time a "made in Cluj" work by 

local designers, local contractors, local materials 

and with a roof worked by alpine climbers of the 

local club. It is built on local memory of athletes 

and sportsmen of the university as an icon for the 

incredible supporters of the sports in Cluj-Napoca, 

the city of students.�¿

�Š�,�·	Ì /Credits and Data

�Ï�d /Client: Cluj County Council

@ë@Î��KL/Design Team: Technical University Cluj-Napoca, 

Dico � i � ig� na�  architecture and engineering Cluj-Napoca, 

Bogart Construct, DAS Engineering, Grup 4 Instala� ii.

�¬�'
s /Contractors: ACI Cluj, Con-A Sibiu, Transilvania 

Construc� ii Cluj

0����#K! /Completion Time: 2011

1¨�X /Category: 30,000�Ô�G�Ì6*�€5ß�g /Mult i spor ts 

stadium of 30,000 seats

M±0Ä/Budget: 36M EUR

�q�ž /Photos: Cosmin Dragomir

3

3 �I�œ /Night view
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4 /øL• /Elevation
5 �ƒL• /Section
6 E1�o� L• /E1 �oor plan
7 E2�o� L• /E2 �oor plan

8 E3�o� L• /E3 �oor plan
9 �I�œ /Night view
10 /øL• /Façade
11 �€5ß�g�² /In the arena
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Comments

MO Xiuquan: It is a rebirth of a stadium from 1911 to 

2011. As a former socialist country, Romania may also 

need to celebrate its 100th anniversary, nonetheless, 

the completion degree of the project proves the 

capability in managing large-size public building. �e 

designers skillfully dealt with the land use limitation 

(the straight lanes even cut into the stand), and the 

main and subordinate stands were designed into four 

diagonal lines instead of being in axial direction, as a 

result, the shortcoming of failing to realise a complete 

ring-shaped stand was transformed into a rolling shape 

in the general architectural form, which is natural 

and unique. Meanwhile, both the slight splits on the 

façade surface and the application of perforating metal 

plates fully re�ect the architects' concepts of sense of 

breathing, transparency, and vagueness of boundary. 

(Translated by QIAN Fang)

Stefan Firimita: It is never a good recipe to build a 

bigger stadium in the middle of the city on top of an 

existent stadium, at least it is what all architects and 

developers agree upon. Just move the stadium outside 

of the city centre or outside the city. State de France just 

did this at it is time, there are plenty other examples in 

France, Spain and Germany that used the same solution. 

Well in Romania there is di�erent approach, city halls 

and designers are ignoring this simple rules and have 

always connection, parking size related issues of the 

larger object that results after building the new stadium. 

12-14 �²�œ /Interior views

You can not pass from a 20,000 seats stadium to a 

65,000 plus without facing these issues that you would 

not have if the stadium was built outside the city. And 

still the opposite sometime works, from 5 projects that 

have been built on top of an older stadium only Arena 

Cluj works, is used as a public equipment not only for 

sports, public, music and fun in the middle of the city. In 

other cases like Craiova and Tg. Jiu stadiums designed 

by Dico & Tiganas, were not that lucky and the urban 

context is not working with the new architectural mass 

that the new object is bringing into light.
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On the site was studied the need to build 

a Business Centre which aims to support the 

development of the business environment in 

the Centre Development Region. The project 

is registered in the Integrated Programme of 

Urban Development, to be obtained the financing 

through the Regional Operational Programme 

2007-2013, Priority Axis 1 – "Supporting the 

sustainable development of cities – potential 

growth poles".

The building hosts more than 70 companies, 

a conference centre, fair and exhibition spaces 

and also production and research facilities. The 

partial basement hosts the parking. An urban tile 

perforated by green spaces is partially covering the 

parking, thus becoming the outside scene of the 

centre. It is open to the public and provides spaces 

for socialising as well as outdoor exhibitions. 

The office space is positioned on two f loors, 

animated by interior courtyards which have both a 

functional role and an aesthetic and psychological 

purpose of comfort.

The construction will be placed with the main 

façade and pedestrian access on the North-East 

(Street. Fânarului). The access road is provided 

on the south-east side. The building is composed 

of ground floor, including covered and open car 

parking; open platform for exhibition activities at 

ground �oor and �oor with speci�c functions. �ere 

is a conference room arranged in the amphitheatre 

from the basement to the ground floor, for about 

240 seats, with main access from the ground �oor, 

and the building serves a total of 298 persons 

(residents of the building), of which 56 employees of 

the unit.

It is intended to arrange a multifunctional 

leisure theme park, experiments in the field of 

sustainable energy and other related �elds, research 

activities and exhibition events. In view of further 

development of the entire area provided in the 

PUZ mixed housing and functions unit approved 

with HCL 173/2011, the Business Centre Assembly 

through the park or may also function at community 

level as an element of attraction and lifting of the 

comfort of living in the area.�¿

�Š�,�·	Ì /Credits and Data

�Ï�d /Client: Bra� ov Municipality 

�Ì6* /Func t ion: 
s�G�Z�ð� .þ�­D™�C�÷
s�G�¢�C�• /

Business Centre, Technology Transfer And Business 

IncubatorU•�Ë�™�Ñ�;�ËO¹�Ñ�'0~ /Office and laboratory 

building; �hMÅ�™��/�eme park UŽ

M¦,��@�GBLBP�ç/Chief Project Specialist: Drago� Oprea

@ë@Î��KL/Deisgn Team: EXHIBIT: Drago�  Oprea, Johannes 

Bertleff, Adrian Ianchi� , Dana Cucoreanu, Magda Vieriu, 

Carolina Com� a, Cristina Matei, Bianca Bulbuc, Octavian 

Hrebenciuc, Mihai Lambescu; SYAA: Eliza Yokina, Adrian 

Soare, Elena Dragu, Irina Plopeanu

4��±��/8 /Structure Engineers: Sicon 21: Dan � tefan, 

Alexandru Simion, Alina Manda

�g*b��/8 /Mechanical Engineers: Proing: Lucian Luca, 

Rodica Raducanu, Adrian Cocu, Marian Cocu, Dan Ene, 

Sebestyen Csaba

� '0~0Î )3 � \ � . /B u i l d i n g M a n a g e m e n t  S u p p o r t : 

�ermocontrol: Mezei Zsolt 

3ü"{-A/£ /Economic Study: Iceberg

�•�]L•/� /Site Area: 181,500m2

�]L•
'�ÂL•/� /Surface Built on the Ground: 10,409m2U•�2

	X�Ñ�C�‚>õ� 	� /Including outdoor exhibition platformUŽ

�]�8�oL•/� /Basemant Floor Area: 10,409m2U•�'0~L•/� /

Built area: 2942m2, F��3�‰D“L•/� /Partially covered parking 

area: 7467m2UŽ;

NÃ�oL•/� /Ground Floor Area: 4138m2

�‚�oL•/� /Single Floor Area: 3695m2

�2	X�™���U�²+±4,�]L•/� /Green Space Ar ranged on 

Natural Land Including Park: 36,300m2

�-�TP��Ó /Maximum Height: 13.50m

�q�ž /Photos: Cosmin Dragomir
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3-6 �C�œ/Exterior views
7 �¹�o� L• /First �oor plan
8 NÃ�o� L• /Ground �oor plan
9 �h� L• /Site plan
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10.11 �I�œ /Night views
12 /øL• /Elevation
13 �ƒL• /Section
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14 �C�œ/Exterior view
15 �²�œ /Interior view
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16

16 �C�œ/Exterior view

Comments

CHE Fei: This kind of business centre complex is 

usually completed along with a lot of uncertainty 

and investment limitations, as the initial project of a 

new economic and technological development zone. 

The most distinctive feature of the project is the 

relationship between the open platform at the second 

�oor that is accessible to both people and cars and the 

open space formed below the platform. It forms a social 

physical space with multiple holes. �ough the project 

did not highlight the functional nature of each space 

due to adaptability, outdoor and indoor interaction 

space that is free and open is created centring at some 

functional space like the amphitheatre, which in fact 

is more in line with the purpose of an initial project. 

(Translated by QIAN Fang)

Anamaria Andritoiu: This is a very clean looking 

project, linear and horizontal. I admire the overall 

image and the fact that it is delivered with such an 

economy of materials and architectural gestures. 

Often, with great scarcity of details comes a bland 

design and it takes a practice hand to create a pleasing 

project with only two or three strokes. 
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�û�//§K!�ÿ�ÿ�G�ÍFù�ÿ=„�|�²4)	5�€U‘�0�Í�ÿ�Ü'¦U‘4„O™�i�Ç
Urban Spaces: Housing Complex on Dogarilor Street, Bucharest, Romania, 2014

�'0~@ë@ÎUŸADN�'0~���‰�Ñ

Architects: ADN Birou de Arhitectura

1-4 �C�œ/Exterior views
5 �h� L• /Site plan
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One of the most important and problematic 

aspects of nowadays Bucharest is the fast densi�cation 

of the central area. While we believe that density 

can, and many times must be seen as a form of 

sustainability, we also admit that the often fragile 

relationship between habitation within an old 

neighbourhood and the increase of density could many 

times alter the place and reduce its existing qualities.  

Our project is looking for an appropriate answer 

to this problem. It tries to mediate between di�erent 

sizes and densities, in a quite central neighbourhood 

characterised by small streets, long, narrow plots 

and a puzzle of old and new buildings of all types 

and scales. �e building searches to preserve, at its 

own scale, the porosity and "profoundness" of the 

deep, narrow plots, while also trying to capture part 

of the "collage"-like appearance of the surroundings.   

The volumetric proposal seeks to partially open 

the building to the street, in the depth of the plot. 

Because of this, the volume facing the street is less 

compact and the ground �oor is more transparent, 

in order to allow a better visual connection at eye's 

level. In this way, we have also tried to mediate 

between the continuous alignment required by the 
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urban regulation and the specific of the street and 

of the surrounding urban fabric, characterised by 

fragmentation. 

At the same time, the project proposes a type of 

habitation which we consider suitable for the centre 

of the contemporary city: a place where the relatively 

small spaces and the density are complemented by 

diversity and wider common spaces. Most of the 

apartments are different from one another, not 

only in size, but especially in typology: they range 

from studios to four-bedroom apartments – each 

one of them laying on one, two or even three �oors 

and having private courtyards, balconies or terraces 

of different sizes. They all are complemented by 

several indoor and outdoor common spaces (terraces, 

party room, large halls etc.), while the ground �oor 

offers several commercial spaces and ateliers to 

rent, towards the street and the inner courtyard. 

The apartments are conceived in such way as to 

allow a great deal of flexibility, making it possible 

to connect (horizontally or vertically) two or more 

small units into a larger one, leading, in the end, at 

a building consisting of 77 residential units o�ering 

approximately. 50 types of apartments.�¿��
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�Š�,�·	Ì /Credits and Data

�Ï�d /Client: Salzburg Investment Group SA

M¦,�0Î)3 /Project Management: Salzburg Investment Group 

SA, Vision Property Partner

@ë@Î��KL/Design Team: Andrei � erbescu, Adrian Untaru, 

Claudiu Forgaci, Valentina � igâr� , Bogdan Br� d�� eanu, 

Simina Ignat

	5�‰52/Co l laborators: Cosmin Dragomi r, Mar ius 

Dumitra� cu, Cristina Enu�� , Carmen Petrea, Elena Bar-

bu, Bogdan Marinescu, Oana Cucoranu, Sebastian � erban, 

Anamaria Pircu, Alexandra Vi� an

�Ñ�²@ë@Î/Interior Design: ADN Birou de Arhitectur�

4��±��/8 /Structure Engineer: Popp � i Asocia� ii 

�‚�p�• /Number of Units: 77 �™��U‘ 2�„���‰�Ñ�C
s�Ä*U�l /

77 Apartments, 2 Ateliers or shops

=ò4›/Installations: Solid Proiect 

�•�]L•/� /Site Area:  2121m2


'�ÂL•/� /Building Area: 821.5m2

�'0~L•/� /Floor Area: 8537m2

�'0~P��Ó /Height: 17.8m

EM�$/Cost: 4.27 M EUR

@ë@Î�;�'@ë�#K!/Design and Construction Period: 2011–

2014

�q�ž /Photos: Cosmin Dragomir
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6 �ƒL• /Section 
7 	1�o� L• /Floor plans
8 �’	� /Entrance
9 �z�»���o+±�™�� /Apartment on third �oor
10 �™�ž� 	� /Common terrace
11 .k�g/§K! /Community space

7-�š�o� L• /Fifth �oor plan

6

7

8

9

10

11

1-�]�8�Ñ� L• /Basement plan 4-�6�o� L• /Second �oor plan

2-NÃ�o� L• /Ground �oor plan 5-���o� L• /�ird �oor plan

3-�¹�o� L• /First �oor plan 6-�Á�o� L• /Fourth �oor plan

�™�ž*U�l /Common room


s�G/§K! /Commercial spaces

�:�<
s�G/§K! /Duplex commercial spaces

�-�Ñ�™�� /1 room apartment

�S7Þ��+±�-�Ñ�™�� /1 room apartment with garden

�Q�Ñ�™�� /2 rooms apartment

�:�<�Q�Ñ�™�� /Duplex 2 rooms apartment 

�S7Þ��+±�Q�Ñ�™�� /2 rooms apartment with garden

�6�Ñ�™�� /3 rooms apartment

�S7Þ��+±�6�Ñ�™�� /3 rooms apartment with garden

EGDôE�EG/§K!8ä�Ä	�6*+±�T�™��	��€ /Possible variants of 

larger apartments obtained by coupling

���Ñ�™�� /4 rooms apartment

�:�<���Ñ�™�� /Duplex 4 rooms apartment

�S7Þ��+±���Ñ�™�� /4 rooms apartment with garden

�:�<�6�Ñ�™�� /Duplex 3 rooms apartment

�6�oP��Q�Ñ�™�� /Trilex 2 rooms apartment
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12

13 14

12 �™���d�¸-�Kb /Matrix with types of apartments
13 �©E€A��+/Stairway detail
14 �©E€3óF�/Stairway detail
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15

16

17

15 �z�»���o+±�6�Ñ�™�� /3 rooms apartment on third �oor
16 �z�»���o+±�6�Ñ�™��+±�ƒL•�;� L• /Section and plans of 3 
 rooms apartment on third �oor
17 �-�Ñ�™�� /1 room apartment

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E���������� ����������������������������������������



  WA 2020/03  81Romanian Modernism: Transitions and Dynamics

18 19

20

18.19 �z�»�6�o+±�Q�Ñ�™�� /2 rooms apartment on second �oor
20 �z�»�6�o+±�Q�Ñ�™��+±�ƒL•�;� L• /Section and plans of 2 
 rooms apartment on second �oor

Comments

Stefan Firimita:  Size, �exibility, scale to the urban context is what ADN Birou de Arhitectur�  

is pursuing in Dogarilor residential building design. If projects like MVRDV Silodam building 

2002 or BIG's Mountain dwellings 2008 were exploring the internal �exibility of stacked spaces 

ADNBA has to place a similar typology among a patchwork of existing buildings from di�erent 

era ( 1860 to 1970 and Contemporary designs). It is not easy! Both elevations from Dogarilor 

street and the back garden elevation try to use a similar language still the architectural semantics 

of the elevations are divergent. In a fragmented urban fabric the front elevation is a fragmented, 

it has to; while the garden elevation is straight and is creating a quite enclave. It is very agreeable 

to realise that the experimentation with the internal spaces is linked to the overall architecture 

of the proposed design and to the city landscape in Dogarilor project.

Anamaria Andritoiu: When required to build within the central historical urban fabric of 

Bucharest, it is a given that certain contradictory factors will make generating a building well 

adjusted within its environment more difficult. Instead of trying to work around this well 

known problem, the architects chose to face it head on and use this diverse urban fragmentation 

as a key for the project. �e project denotes great �exibility and dynamism within the street 

elevation, while maintaining unity through material and colour and changes pace to a more 

sedate image for the interior elevation, where the same fragmentation as the street would serve 

no purpose. �e variation of housing typologies present in the urban context is mirrored in the 

interior of this building and in keeping with the volumetric choice. Overall I feel this project 

o�ers a very satisfying solution to a rather complicated premise. 
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1 �C�œ/Exterior view 

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E���������� ����������������������������������������



  WA 2020/03  83Romanian Modernism: Transitions and Dynamics

Attitude vs. common solutions
�6�H�W�W�L�Q�J���L�Q���¿�U�V�W���G�U�D�Z�L�Q�J���E�R�D�U�G�V

The idea of this project started in 2007 while 

working at DSBA. The project wanted to challenge 

the local urban planning customs on how two 

buildings link at the same blind wall. For this, we 

imagined a scenario where we did not want the 

new building to link to the neighbour blind at all. 

We wanted to create an "empty" space between the 

two buildings. Linking to the same wall was such a 

mechanical answer for us.
�8�U�E�D�Q���S�O�D�Q�Q�L�Q�J

All was �ne, and the urban proposal following 

this idea of a middle space between the two 

buildings was approved in 2009.
�%�X�L�O�G�L�Q�J���S�H�U�P�L�W

In 2014, five years after the approval a new 

administration came to power and everybody, from 

the deputy in charge with legal consultation up to 

the chief architect were telling us that we made a 

mistake by splitting the building, that such thing is 

unheard of. 
�$�U�F�K�L�W�H�F�W�X�U�H

Step 1: Detached 1: We designed a building that 

tries to touch as little as possible the neighbouring 

building on No. 22 Berthelot Street by using deep 

loggias and an internal courtyard adjacent to it. We 

are sure that if the building had been completely 

detached from the neighbouring buildings, it would 

have been a better solution.

Step 2:  Detached 2:  A l l  a long Bethelot 

street, buildings designed during the 1920s and 

the 1930s have a special detailed ground f loor, 

usually darker in colour, more detailed and heavier 

looking than the above �oors. �is is not a new or 

particularly innovative solution, still one building 

on the street has a full glass brick glazed f loor 

with a suitable balance between the dark green 

glazed surface and the dark stone elevation. We 

translated this into our design by fully glazing 

the bottom ( raised basement) with dark colour 

glass. We were searching for a di�erent link to the 

soil and at the same time a compatible historical 

approach for our design.

Step 3: Elevation: The main façade is facing a 

narrow street, the residential building across the 

street is defined as a historical protected building 

and has a white plaster façade with restored 19th 

century details. We did not want to compete with 

this type of design so we choose to balance the 

glazed areas with the white stoned surfaces. The 

white window louvers with perforations use a 

variation of traditional Romanian textile motifs in 

the search to lighten as much as possible the visual 

perception of the longer elevation.�¿

�Š�,�·	Ì ���&�U�H�G�L�W�V���D�Q�G���'�D�W�D

�Ï�d /Client: Montanschi.ltd/dir. Ionut Ieseanu

�¯�"�÷�'0~@ë@Î /Concept and Architecture: Stefan Firimita, 

Anamaria Andritoiu 

BLBP�'0~�5/Architect in Charge: Simona Meilescu

	5�‰52/Collaborators: Adrian Sandor

4��±��/8 /Structural Engineer: Tudor Bugnariu

MEP��/8 /MEP: Neo Structural Engineering., Ltd./Stefan Burciu 

�'0~L•/� /Floor Area: 1000m2 

�q�ž /Photos: Florin Cristache

2 3 4

5

2 �h� L• /Site plan
3.4 /øL• /Elevations
5 �C�œ/Exterior view
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6 /øL• /Façade
7 �©�ÜK!/Staircase
8 3óF�/Detail

9 ���o� L• /�ird �oor plan
10 �6�o� L• /Second �oor plan
11 �¹�o� L• /First �oor plan
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12

Comments

CHE Fei: The project is located inside the historic 

block of Bucharest. Based on a study of the city 

morphology categories, the architect inserted a 

piece of modern architecture – a visual white box – 

into a neighbourhood with traditional architecture. 

Ins tead o f mak ing up the vacant area in the 

neighbourhood as the conventional way, the project 

keeps certain distance from existing constructions, 

which doubtlessly damages the wholeness of the 

neighbourhood to a certain extent, at the same time, 

the elevated part of its basement was in dark glass 

and aluminum plates, further enhancing the sense of 

�oating of the white box. However, it is the con�dence 

of the architecture that br ings along youthful 

vitality to the neighbourhood. And the application 

of large-size solid wall on its front side indicates 

the introversive character of the neighbourhood. 

(Translated by QIAN Fang)

MO Xiuquan: �e European tradition of connecting 

two street buildings with one windowless wall is 

rather the need of full land use than the demand for 

guaranteeing consecutive street. The architect used 

an unconventional method of breaking away from 

neighbouring buildings, which though creates a loggia 

with depth, sacrificed the area of standard level, 

consequently, the apartment building is significantly 

higher than the others. �anks to its colour and size 

that are harmonious with the surroundings, the 

building is not so precipitous, and the dark glass at its 

bottom part endows the building a sense of floating 

and lightness. Besides, the perforated white shutters 

on its upper part, the perforated dark gray shutters 

at its bottom part, and the wooden decoration in its 

interior atrium, all implement the theme of traditional 

Romanian fabric. Particularly, the white shutters that 

roll at di�erent angles give the monotonous apartment 

building some vivid and subtle expressions in response 

to the traditional buildings with profound architectural 

details. (Translated by QIAN Fang)

12 �C�œ/Exterior view
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House E, Brasov, Romania, 2015
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�Š�,�·	Ì /Credits and Data

�h�.�'0~�5 /Lead Architects: Johannes Bertleff, Drago�  

Oprea, Adrian Ianchi�

@ë@Î��KL/Design Team: Mihai Lambescu, Cristina Matei, 

Ioana P� v� luca, R� zvan Andrei

�'�=L•/� /Floor Area: 570m2

0����#K! /Completion Year: 2015

�q�ž /Photos: Cosmin Dragomir
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1.2 �C�œ/Exterior views
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Brasov City is a city close to the mountains 

and the forest. Actually the street Hermann Oberth 

where the old building was restored and the new 

extension was added is situated on the at the edge 

of the mountain forest. 

�e fronts of Hermann Oberth Street have been 

gradually densi�ed in the last 60 years. A prevailing 

house residential district in the 1950s, densely 

built, on small sites with narrow spaces between 

the buildings, the area was remodeled with the 

introduction of the blocks of flats. Nowadays, this 

narrow street defines the border between the row 

of houses and the compact alignment of the blocks 

of f lats. The client, owner of one of the houses 

mentioned above, wanted a larger, continuous living 

space, bathed in sunlight with large glazed surfaces.

Our answer was a translucent house placed 

over the existing house. The translucent shell is 

punctured by transparency towards the favorable 

views of the area. �e structure of this lightweight 

extension does not overlap with the structure of 

the old house creating, in fact, its own genuine 

structural framework.

The proximity of the neighbouring houses 

was a very inciting topic for us. The new house 

commits to dialogue with the closely neighbouring 

blind walls. Opposing a noble, translucent wall, to 

a neighbouring, indifferent blind wall generates a 

positive communication between the two. Leaving 

aside theory, the inner free living space of the 

addition mesmerised the owners gives in contrast to 

old house underneath.�¿
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3 /øL• /Elevation
4 �ƒL• /Section
5 �I�œ /Night view
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6 �]�8�o� L• /Basement plan
7 NÃ�o� L• /Ground �oor plan
8 �¹�o� L• /Second �oor plan
9 �6�o� L• /Floor 2 plan
10 �²�œ /Interior view
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11 12

13

11 �²�œ /Interior view
12 �©�Ü/Stairs
13 3óF�A��+ /Detail drawing
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14 �C�œ/Exterior view

Comments

XU Jian:  A city is an ever-growing organism. As time 

goes by and the population increases, urban housing 

also needs to be reinvented. In this project, the architect 

adds a translucent box on the top of the existing 

building according to the client's request. Inside the 

box, a core de�nes the pinwheel-shaped interior space. 

The open and fluid space is divided into four areas. 

The surrounding translucent U-shaped glass provides 

good natural light and a sense of continuity, breaking 

through the enclosed atmosphere of the existing space, 

meanwhile, it helps maintain the privacy of living space 

in a very dense neighbourhood. �e box is cantilevered 

toward its surroundings, turning the restrained form of 

the existing building into a vibrant one that re�ects the 

zeitgeist. (Translated by MU Zhuo'er)

ZHANG Yingfan: Many, if not all, aspects of the 

building re�ect the Japanese style. �e bottom part of 

the building has stucco walls that are built with local 

techniques. �e arcs in the balcony and the staircase 

also re�ect local culture. A box protrudes from the top 

of the building. It is a translucent, low-cost glasshouse 

that provides solutions to the architectural problems 

in this project. Overall, the building is approached as 

an exhibition hall, and the interior design follows the 

international style to reduce the complexity of life. 

While the design combines daily life with exhibition, 

it also separates the inner life from the locality. The 

building on the lower level appears as a traditional 

Romanian house that maintains the original style, 

contrasted with its upper part that has a modern 

�avour. (Translated by MU Zhuo'er)
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DOJA 36, Cluj, Romania, 2019
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1 �C�œ/Exterior view 
2.3 SL,Ý/Aerial views
4 �C�œ/Exterior view
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The project of the house was realised after 

a labourious and methodical approach, in which 

the clients organised a competition engaging 

7 architectural offices, but with a tight budget. 

After choosing the company with which they will 

collaborate, the design process continued with many 

variants and discussions. �e scheme crystallised, on 

the one hand, their wishes – a home with a distinct 

image but without displaying it ostentatiously, 

with spaces that totalised to a relatively big area 

for the existing land, but with the preservation of a 

generous courtyard area, and, on the other hand, it 

arranged the elements of the context that will shape 

the volume and space.

The slope of the land runs about 4 metres by 

height, the 2 blind walls on the limits of property, 

the perspective over the city, and the cardinal 

orientation all contribute to a volume in the 

appearance of a bridge, under which the court 

spreads freely to generate di�erent outdoor spaces, 

individually related to the inner functions.

Thus, the outer space is gradually travelled, 

from the semi-public status of the front yard, to the 

semi-private area of the area below the house and 

then to the private one of the eastern and southern 

courts, from the rear.

The volume is easily understood, with the 3 

defining elements – the 2 concrete bases and the 

bridge of metal truss structure up to 15 metres 

with large openings on glass surfaces. The option 

for a "bridge" solution allowed, on the one hand, 

the generation of an exterior living room, covered 

and open, for hot or rainy days, the recovery of 

the yard under the habitable beam and, on the 

other, the birth of the "court" above the house, 

with perspective over the entire city freed by 

neighbourhood constructions.

�e direct relationship with the blind wall on the 

east side and the option not to be very present in the 

street image led to the positioning of the construction 

retracted from the street, which allowed a variety of 

exterior spaces with di�erent characters.

The back yard, facing south, is a continuation 

of the living space that occupies most of the "bridge" 

and the most private area of the outer space. The 

landscape solution assumed the leveling of this 

area at its higher level, the relation with the blind 

wall from the western side was resolved, the yard 

reaching the level of the neighbouring roof.

Ins ide the bui ld ing ,  the funct ions are 

distributed according to the scenario proposed 

by the clients, with the night area separated into 

2 parts by a fluid living space with large windows 

looking to the outer space from east, south and 

west. Transparent, open metal staircase connects 

this space to the terrace over the city.�¿

�Š�,�·	Ì /Credits and Data

4��±��/8 /Structure Engineer: Lucian Rozorea

�g*b��/8 /MEP Engineer: Lucian Luca

�'0~L•/� /Floor Area: 420m2

0����#K! /Completion Time: 2019

�q�ž /Photos: Vlad Patru
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5 �©�ÜK!/Staircase 
6 �¹�o� L• /First �oor plan
7 NÃ�o� L• /Ground �oor plan
8 �w�]�8�o� L• /Semi-basement plan
9 �C�œ/Exterior view
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Comments

TAO Lei: The richness and interestingness of the 

outdoor space come from the interaction between 

the two irregular basic architectural bodies and the 

landform. �e giant truss between the two bodies is no 

doubt the most fascinating part of the project, which 

provides not only excellent vision for interior space but 

also shelter for outdoor space. The transparency and 

openness created by the lightsome structure express 

a pursuit for freedom and opening by the dwellers. 

Collision among the three irregular architectural bodies 

results in rich and changing interior space. However, it 

is a pity that the transparency of outdoor space, which 

is gained from the overhead structure did not provide 

more possibilities for dwellers. Ignoring the value and 

active role of the base, the distinct connection between 

10 �²�œ /Interior view

interior space and the base is lost. Since the design did 

not pay due attention to the value that exterior space 

re�ects to interior space, the formal correspondence to 

the inevitability and profundity of indoor and outdoor 

space is lacked. (Translated by QIAN Fang)

BU Xiaojun: �is is a conceptual house. "House" can 

manifest the central concept of a architect or a school 

of architectural thoughts to the maximum extent, so 

every architect should build up a house to declare his 

architectural manifesto. In this building, the spatial 

relationship is redefined and endowed with new 

functions. �e villa has been completely reformatted: 

the living room is turned into a bridge, the bedroom 

is set at the top �oor separated from other rooms, and 

the driveway becomes the landscape going through 

the house after altering its direction. The method of 

view-borrowing from the near and distant scenery is 

also decisive in the design. When people walk to the 

platform on the roof to appreciate the distant scenery, 

the uplift action brings about the complexity of the 

space. It results in the mutual embeddedness between 

indoor and outdoor space. Meanwhile, the change 

of angles that is realised through manipulation of 

movement directions and the layout of architectural 

axis produces intense architectural twisted shape and 

fragmented space. And the framing through force 

perspective forms a connection between the interior 

space, the surrounding environment, and the city as 

well. (Translated by QIAN Fang)
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Architects: Arhi Box 
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Traditional Wooden House Reconversion, Cluj, Romania, 2016
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1 �C�œ/Exterior view 
2 �fEM�z /Before renovation
3 �C�œ/Exterior view

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E���������� ����������������������������������������



  WA 2020/03  97Romanian Modernism: Transitions and Dynamics

The rural heritage is an important theme of 

the present in the Romanian context (and beyond). 

Often, constructions that had a contribution in 

de�ning the character of a speci�c region are looked 

at in a negative manner due to the lack of some 

basic comfort elements (central heating, proper 

sanitary equipment etc.). In some cultures the 

wooden houses are su�ering even more due to the 

image of the perishable material or a perceived lack 

of durability. The traditional house is perceived as 

opposite to the comfort ideal: the urban villa, made 

of brick and modern materials like P.V.C. window 

frames, gypsum boards, polystyrene thermal 

insulation and with more generous interior spaces. 

For many, the urban house is becoming an ideal 

that may justify huge �nancial e�orts (translated in 

shortcomings in other aspects), an ideal that in the 

majority of cases is not just about comfort, but also 

about the need of representation and social.

Maybe one of the most affected areas in 

Romania is Maramures, a historical region where 

the wooden houses preserved and still inhabited 

until now are replaced with a stunning speed by 

hoses with brick walls and doubtful architectural 

style. Even the new touristic facilities, designed for 

those who want to visit the area for the beautiful 

landscapes and specific architecture and traditions 

do not have anything in common with the old 

wooden houses with pitched roofs covered in wood 

shingles that in a few years will be seen only in the 

open air village museums.

In this context a family of young entrepreneurs, 

passionate about trekking and open air activities, 

that wanted a more peaceful life, close to nature, 

decided to move to the country side. The decision 

was taken after a couple of years searches, the two 

re-organising their life in such a way so they could 

work from home. �ey bought an old wooden house 

from Maramures that they planned to relocate near 

Cluj-Napoca, Romania and to refurbish it in such a 

way so it could meet all their comfort needs. In the 

beginning the idea of moving a house was received 

with skepticism by the architects: why to remove a 

house from its context and to relocate to another 

area? The answer was offered by the beneficiaries: 

the house was to be demolished and transformed in 

firewood to make room for a new, modern house, 

raised with the money the owner's son was sending 

from abroad, already some of the materials for the 

new house being prepared on the site.

Beside of the intention of saving the house, the 

young family also wanted the authenticity of the 

traditional object, of the nicely aged material that 

was to tell its story for the years to come in the new 

location. �is authenticity is maybe one of the best 

reasons in choosing to refurbish an old house since 

it developed in time and it cannot be built, it cannot 

be fabricated.

The new site covers 32 hectares, 15 out of 

which are covered by forest. The future intentions 

are to save another two houses that would become 

the base of a family farm with bio products. Thus, 

this first house has a technical underground floor 

that is accommodating the central heating system 

and the batteries that together with the solar panels 

will provide the entire electricity need of the farm. 

�e ground �oor is comprised of a living area with 

an open kitchen, an o�ce (that can be also used as 

a guest bedroom) and a toilet. �e roof was brought 

to its original shape thus resulting two attic levels 

that allowed the architects to design two other 

bedrooms, each with its own dressing and bathroom 

and a multifunctional open space.

�e removing and rebuilding of the house at the 

new site was made using craftsmen from Maramures 

(the area where the house was originally built). 

They also built the new roof structure and they 

crafted the wooden shingles for the roof covering. 

During the process, it was a pleasant surprise to 

observe the degree of understanding of the speci�c 

structural problems of wooden constructions proved 

by them. �eir integration in the process was likely 

to contribute to the preservation of a traditional 

craftsmanship which otherwise is endangered, and 

also to send a message related to the interest in 

traditional wooden buildings to the communities 

they came from.

The owners of the house explicitly demanded 

that only traditional natural materials would be 

used: wood, sheep wool for thermal insulation, clay 

plaster, etc. The only modern elements were the 

wood window frames with stratified windows and 

the technical equipments. �¿�� (Text by Mihai Racu)

�Š�,�·	Ì /Credits and Data

�]%æ/Location: Vultureni, Cluj, Romania

M¦,��'0~�5 /Project Architect: Mihai Racu, Calin Lada

4��±��/8 /Structural Engineer: Marius So�ete

	5�‰52/Collaborators Horatiu Racasan, Adela Borota, Calin 

Santa, Razvan Stoian

!a�Ã*b
'-m@ë�ê /Water Infrastructures, Electricity and 

Heating: Cornel Stanciu

�'0~L•/� /Floor Area: 214m2

�'�=�#K! /Completion Time: 2016

�q�ž /Photos: Bogdan Pop(�g.1,12-14), Mihai Racu(fig.2,3,5,7), 

Calin Lada(fig.6,8)
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4 �ƒL• /Section
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5 �C�œ/Exterior view
6-8 �'EM�Z /Under construction
9 NÃ�o� L• /Ground �oor plan

10 �¹�o� L• /First �oor plan
11 �xM£�o� L• /Top �oor plan
12.13 �²�œ /Interior views
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Comments

TAO Lei: When the method of traditional heritage conservation and reuse is accepted by 

more people, it is uncommon to see the reversed way that is reloating an old architecture 

to a new base and a new building. In this house, the structure of the old architecture is 

not simply used as an appendage, nor a simple replication of the original architecture, 

but an active part involved into the new architectural context, which is endowed with 

new architectural significance. The new and old structures regrow with the interior 

space, forming a new architectural plane. It is hard to define it as a traditional local 

house or as a modern architecture, but it can be felt that there is more extended space 

for storytelling in the house after ful�lling the demand for comfortableness by modern 

people. Moreover, the wooden house seems more "natural" in such an environment with 

a traditional appearance. (Translated by QIAN Fang)

Anamaria Andritoiu: �e idea of preserving an old architectural building by moving it 

to a di�erent environment, while laudable for its basic concept is nonetheless fraught 

with controversy. Uprooting a traditional house from the medium that has generated 

it diminishes the way the building is read and understood. Still, as it is a private 

dwelling used only by its proprietors, the idea has merits in the overall renovation 

with traditional materials and craftsmanship, while bringing in the comforts of the 

modern life proves that such a gesture has value. I see this as an example that could 

prove resuscitating old traditional architecture is not only desirable, but possible and 

has concrete aesthetic qualities and advantages. �e modern insertions are minimal to 

the point of invisibility, in accordance to keeping the house as close to the original as 

possible.

14 �C�œ/Exterior view
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The L-shaped pavilion is constructed near 

the principal house. No matter what this pavilion 

consists of (a f lat , a gym or an atel ier), i ts 

compounding significance and so-named design 

concept much concerned the exterior. The mineral 

courtyard, strictly delimited from the vegetal one, 

it is in the �rst instance and it is also the one which 

adjusts the principle of proper construction. This 

hierarchical experiment of appearance, clari�cation 

and maintenance contribute to its discretion and 

success.�¿

�'0~@ë@ÎUŸSTARH�'0~�¸�Î�m

Architects: STARH

K•�Z�²
/U‘�0�Í�ÿ�Ü'¦U‘4„O™�i�Ç
Pavilion, Bucharest, Romania, 2014
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1 �C�œ/Exterior view
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2 �h� L• /Site plan
3-5 �C�œ/Exterior views
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�Š�,�·	Ì /Credits and Data

�'0~@ë@Î/Architects: Florian Stanciu, Iulia Stanciu

4��±��/8 /Structure Engineer: Dorin Laz� r, Consild

4��¿!a��/8 /Sanitary Engineer: Constantin Marin

�ÃEG��/8 /�ermal Engineer: Victor Voroneanu

�g*b��/8 /Electric Engineer: Nicolae Grigora�

�¬�'
s /Constructor: Ioan Vrublevschi

(Ý�gBLBP/Site Director: Marian Horchidan

�g�]L•/� /Site Area: 1500m2

�'0~L•/� /Floor Area: 130m2


'�ÂL•/� /Built Area: 180m2

�ê���'EM�#K! /Construction Period: 2013.04-2014.09

�q�ž /Photos: Radu Malasincu
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6 �C�œ/Exterior view
7.8 /øL• /Elevations
9 �ƒL• /Section
10 �²�œ /Interior view
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Comments

MO Xiuquan: As what the architect stated himself, 

no matter what a L-shape building is used for, the 

plan form indicates its inheritance of modernism. 

The irregular design of slightly burying the building 

underground enables it co-exist with surrounding 

environment in a more humble gesture. The texture 

of timber panels is imprinted through bare concrete 

material, which adds a hint of warmth to the building. 

But these are not the point, the square outdoor 

11 �C�œ/Exterior view

courtyard is. �e architect tries to strictly distinguish 

it from a lush and green plant courtyard, but I do not 

think it is enough, either those scarcely distributed 

trees or the randomly placed rocks seem unnecessary 

to me. Like the suggestion that Luis Barragán gave to 

Louis I. Kahn on the design of Salk Research Centre, 

"I won't put one tree nor any grass into the space, it 

should be a square made of rocks..." (Translated by 

QIAN Fang)

Stefan Firimita:  I can not but simply agree with 

the design idea and effor t for this project. The 

hierarchy of spaces, the emptiness and the sequence 

of natural elements, built or garden-like are visually 

overwhelming. Lowering the f loor of the pavilion 

is an uncommon design feature to say the least and 

has something to do with how the spaces are linked 

together in sequences. Spring, summer, autumn or 

Winter this half empty building has a story to describe.

�€�w

�†�¾�?�X  •�¯�'0~�57�E�+±EÐ�dU‘ L�•+±�'0~�
@ç

�\�‰�g�‚.ú�Ì6*U‘�£� L•�•�<F*�k.g�³�&(Ý���h�v

+±�M�¬�!�:	9�(�e+±�3�'0~*’�Û�ø�’�]�8+±�1)3U‘

�¬�Ä�'0~���!�ÍASE7+±�,�.�;	•Dæ(Ü
°�ž�…�!#2!a

#$�
�L�}�Æ=•(Ý�'�’+±�U�N�¬5¹)3U‘�Œ�¬�'0~�G�³

�-�J#VNÕ�!�sE��È�£�:�\Fú%æU‘EÐ�W •�æ�•+±�Ñ�C

�ÚK•�z�\�!�'0~�5A��+�3�°�;EîEî9ž9ž+±�:'–�ÚK•

�R�i�g�X�-�’U‘�s�>>ö�Ä�‡�ÄE��:�LU‘EÐ�
�"/-*¼

+±�>�UU‘E��6EÐ�ÈK¼�<�s�k+±- �aU‘F*�i�{�6�È�G

�†�!�^�¯	9C��@�Ü ·�!�ö*E�^ Salk-A/£�Z�ð4�C��@ ·�ä

+±�'@Û�-�dUŸ���>�:�G�UE��W/§K!Fù.ú�-�"�>�C52�-

't8vU‘E�Fù�ÁA��\�-�W- �a+±�¬�g������

�³�Ô�� ·�§�×�Û�	�X �>	�6*A!�>�¹�•B‹	9E��WM¦,�+±

@ë@Î)3�"	¹@ë@Î�5���'+±�×�È�!/§K!+±�o3Ô� /§�$

�LU‘���÷7�&c�p2M+±4„�DU‘�
@ç�\�'0~E��\�ÚK•U‘

F*�r$��³>ó>ö�7+±�ß�(�È�!Kz�{�²
/+±�]L•P��Ó7 

�>�\�W�:�e>î+±@ë@Î'¦%æU‘59�A�-�Ç/8�Ó�7�ž	ú�³

	1�W/§K!E��Ò+±M§�¼�!�
@ç�R�<.ø�ÙU‘E��Ô�w/§+±

�'0~F*�,�ˆ�6�r�¸>®@ßE��!U•IÞ7à  @þUŽ

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E������������ ����������������������������������������



104  WA 2020/03 4„O™�i�Ç�€���'0~UŸ�Õ�.�;D™�C

�4	��t��	—	�

�&�'0~�559?-U‘�>�E�\4!�.@ë@Î*L	ª+±&ð�Æ�!

�U�6K}+±M±0Ä�²@ë@Î�-�Ô"¤�� ���������N P��1+±

�U�xU‘�>���&E��d�-�W�>�E�<	 ,m�í�u�£!Î�6�µ#2

�•+±� "�U‘�Q�£�\�
�g�>���9�H6*�V*U�U �4�L�Z�� �)�J�M�M

���‰�w�Z�;�“*L���-	9���‰�m/�2\+± ���� �¡�'EM3ü

O¹�è�ß7��'EME��Ô���x�!

�>��+±-A/£�hMÅ�\�-�Ô�z�»4„O™�i�Ç�D�i�ö�í

�ž�g�Ž�AM¬+±%œ
•�! ‘�C�>��E�-A/£�³,!�t�gDýDÀ

+±�æ�<U‘E��&@ë@Î�6�à�Ç�T+±�‰*U�!�>���;N�=y	…

��E�=y�³ �� �<�#���7+±�&A
U‘��-›�Ç�Ë�ê�­�\	¹M¦

�'0~@ë@ÎUŸArchaeus�'0~�¸�Î�m

Architects: Archaeus
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Shelter Caltun, Fagara�, Romania, 2015
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Take altitude/attitude 

For an architect, the challenge is the fuel that 

subtly keeps him alive.

We had a vague idea about what it meant 

accepting the challenge to design a shelter at 2100m 

within a restricted budget, especially since we asked 

to build it ourselves, based on the 10 year experience 

of workshops with students at Sky Hill workshop 

platform.

A lighthouse in the Fagaras mountains at 

Caltun, in Romania, was made to be the theme of 

study. Along with all other sub-themes including 

the transportation by helicopter as a defining 

design factor (more than 4 hours of talks with 

the pilots mapped the execution technology and 

project implementation), it was also discussed in 

regard to execution under extreme conditions, the 

careful choice of materials for a special space and 

the induction of an attitude at certain a(l)ttitude, 

etc. Everyone involved was made to learn from 

this extreme experience. Any mistake could lead to 

failure... so the pressure was high.

The chosen material, CLT (Cross Laminated 

Timber), was suited well from different perspectives– 

resistant to abundant snow (the reference load 

was 2t/m2), light, compared to its structural wind 

resistance, friendly surface and not to forget the 

incredible wooden scent. The dynamic shape is 

designed according to the strong local winds, while 

aluminum cover sheet takes its colour and design 

from the moss covered stone panels on site. 

The simple but more than necessary function 

in one of the most exposed to accidents areas in 

Romania's mountains is organised in �rst aid room 

for mountain rescue team (3 places) and space for 

tourists (19 places). �e location was slightly moved 

from the previous 40 year old shelter, given the 

lake protection against pollution and functional 

reasons (the platform becomes helicopter landing 

area in case of emergency) while also avoiding the 

continuous wind current of Caltun valley. 

�e photovoltaic panel gives energy independence 

for this tourism structure and is placed on the 

roof, at the base of the tower, which brings in the 

light spectacle throughout the day. �e object itself 

becomes a signal, a lighthouse…for a new attitude.�¿

�Š�,�·	Ì /Credits and Data

�G�h /Owner: Mountain Rescue Service Sibiu/County 

Council Sibiu, Adrian David 

�¯�"�÷�'0~@ë@Î /Concept and Architecture: Marius Miclaus

	5�‰52/Collaborators: Ovidiu B� lan, Paula Ivan

�“*L /Students: Maria Andrecencu, Raluca Nicoleta Ciobanu, 

Raul Andronache 

Fþ�‹4��± /Metal Structure Engineer: Path's Rout: Cornel Farca�, 

�U4��± /CLT Structure Engineer: Inginerie Creativ� : Marius 

� o�ete 

,!�t�g /Pilot/Aviation Ministry: Nicolae Chiri��  with Crew

���l52�”=y��KL /Executed with Volunteers: 42U•�'0~

�5� ��/8�5� � '0~�@�G�“*L� +¨�ž�~�!KL� +¨�ž'^�ª

52/Architects, engineers, architecture students, mountain 

rescuers, mountain loversUŽ

�'�=L•/� /Built Area: 35.5m2 

�q�ž /Photos: Ovidiu Micsa, Dan Purice, Alexandru Buftea, 

Marius Micl� us

�ž't /Movie: Olimpiu Vuia
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2 8v�+/Sketch
3 DýDÀ.g�</Transport diagrams
4 DýDÀ�Z/Transporting
5 �I�œ /Night view
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9

7
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12 13 14

6 �•	��3�½�N�¸ /Analysis model of deformed shape
7 �xM£� L• /Roof plan
8 NÃ�o� L• /Ground �oor plan
9.10 /øL• /Elevations

11 �ƒL• /Section
12 �'EM�Z /Under construction
13-15 �²�œ /Interior views

1-�´�Ñ�m /Refuge

2-�žM£�~�! /Mountain rescue

3-�‡Nš+±�]�æ /Place of cooking
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Comments

CHE Fei: This is a lightweight construction serving for tourists. It 

can hardly be described as a completed construction according to the 

contemporary de�nition, maybe a "tourism device" or a "mountaineering 

equipment" hoisted by a helicopter? But that is why this small 

construction is interesting. A "primitive shelter", a "primitive shelter" 

processed with the latest digital technology, even that helicopter adds 

more sacred symbolic meaning to the "primitive shanty" of digital era. It 

brings us back to the topic of architectural ontology, and it can be seen 

that the discussion on the origin of architecture between Laugier and 

Semper is still important today. (Translated by QIAN Fang)

Stefan Firimita: Even if the lighthouse feature of the shelter is somehow 

strange to �nd on the top of a mountain it is very agreeable to look at. 

I just hope that this feature to be used only for enjoyment and not for 

rescue necessities. As a last question for the design team, I was thinking 

of how moveable this shelter really is. Anyways, at the end of the day it is 

a good place to be.
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�'0~@ë@ÎUŸSquare One�'0~�¸�Î�m

Architects: Square One

�v�x�øD™�UO™�“�ÄU‘�0�Í�ÿ�Ü'¦U‘4„O™�i�Ç
Carturesti Carusel, Bucharest, Romania, 2015

�Š�,�·	Ì /Credits and Data

@ë@Î/Design: Adrian Cancer-Zeana, Sabin Dumitriu 

@ë@Î��KL/Design Team: Ioan Vladescu, Vlad Cretu, Andrei Palita

��4[��/8 /Restoration: Capitel Avantgarde

4��±��/8 /Structure Engineer: Pop si Asociatii

�'0~L•/� /Floor Area: 1000m2

M±0Ä/Budget: 500,000 USD

�'�=�#K! /Completion Time: 2015 

�q�ž /Photos: Cosmin Dragomir

1 2

1 �²�œ /Interior view
2 �ƒL• /Section
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�e building is located in the old city centre of 

Bucharest, and has a long and intricate history. Built 

in the 19th century, it started as a bank and then 

it became a clothing shop between the 1950s and 

the 1990s. In the past 20 years, after the clothing 

shop closed, the building became slowly a ruin, 

before it regained life as a bookstore. We saw it as a 

permanent shell and our intervention as a fragment 

in its history. Pieces of recent restorations were 

kept visible in our final design, the concrete walls 

in the basement and several components of outline 

beams, as an expression of the building's continuous 

metamorphosis.

Being a retail space, the main functional 

component is the furniture. The height of the 

floors made possible the addition of intermediary 

platforms, serving as the stylistic elements that 

de�ne and shape the space.

We had to play with the existing elements and 

managed to create visual impact and sculptural 

value, while empowering the classical elements of 

the building. We created an organic �uid form that 

winds through the existing structural elements, 

sometimes withdrawn behind the existing pillars 

and other times emerging in the spaces between 

them. The platforms have a railing composed of 

equally spaced metal rods that follows the form and 

is both opaque and transparent, depending on the 

angle of view and the curvature of the shape.

We opted for a punctual lighting system 

with a warm spectrum. Seemingly random, the 

arrangement of luminaries has been calculated to 

fulfill the illumination needs of various products. 

�e photometric calculations resulted a number of 

bodies in the proximity of the furniture and above 

circulations – purely functional light – and another 

number of bodies that give the ambient light. The 

image that inspired the artificial lighting design is 

that of a starry sky, like the one seen through the 

central skylight at night.�¿

3

4 5

1
2

3

1

1

31

2

3

4

6

5

1

2

3 �²�œ /Interior view
4 NÃ�o� L• /Ground �oor plan
5 �6�o� L• /Second �oor plan

1-	Ã
Ž�Ä /Co�ee shop

2-	f�� /upper view over ground �oor

3-@ë�4K!/Technical area

1-�“�Ä /Bookstore

2-NÃ�o�;�¹�o�xK!+±�f�o� 	� /Intermediary platform between ground 

 �oor and �rst �oor

3-	f�� /Upper view over ground �oor

4-�Ò�²�g /Reception desk

5-�è�­�f�o� 	�+±�©�Ü /Stairs to intermediary platform

6-�è�­�¹�o+±�©�Ü /Stairs to �rst �oor
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6.7 �²�œ /Interior views
8 �]�8�o� L• /Basement plan

1-�“�Ä /Bookstore

2-
[�ƒ�Ò�² /Sales point reception

3-�h�©�Ü /Main staircase with opening above

4-@ë�4K!/Technical area

5-�˜*LK! /Bathroom
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9

Comments

XU Jian:  Under the condition of not changing the 

appearance of a historic building, the usual way is to 

recreate the interior space. �e design is outstanding 

in that it accurately understands and seizes the 

essence of the original baroque decoration style, and 

delicately engraves modern elements into it, which are 

not precipitous but harmonious and elegant, creating 

a dreamy space-time montage e�ect. �e interlayer of 

the interior space is the highlight of the design. The 

use of bookshelves to separate the space enriches the 

original spatial hierarchy, and the horizontal lines are 

extended. Rhythmical white handrails are interwoven 

among existing structure, uni�ed yet full of changes, 

which form the primary visual element in the space. 

The newly added elements are plain and withdrawn. 

Arranged in a curve absorbing the feature of baroque 

style, they set off contrast and stress the original 

decoration style of the interior space. (Translated by 

QIAN Fang)

WANG Yifan: The intricate shapes of the existing 

classical elements are vulnerable to deposits, and yet at 

the same time implies the ductility of their materials. 

The architects create an entity that is both opaque 

and transparent, imagining an architecture formed by 

the soft fluid of the gaze – a more tactile experience 

of vision. The addition of intermediary platforms 

further blurs the view, and softens the focus. The 

railing, composed of the most delicate rods, takes this 

dissolution of material and continuation of style to the 

extreme.

–

9 �²�œ /Interior view

�1�����������������4�+�+�;�����"���D���(���3���(���'���(���$�����J�O�E�E������������ ����������������������������������������



112  WA 2020/03 �'0~�´�C

���� 	3�S

0Y ���� �w�.�i�Ü�*Kr�'0~�ù�¡�‚4„O™�†�$N³�z

�»�P�•!èO™&SL$�ÈU•�4�B�O���(�J�P�S�H�J�P���.�B�H�H�J�P�S�FUŽ�„�å

�-'t8/,�+±�Ä�]�ZU•�+ ��UŽU‘�h0ƒ�‚�ç�\�<�T�V9„	:

�'0~	��“�ã� �.�i�Ü�'0~�T�“�†�µ�D�D>¬�Ü.þ�eDë

�A�e.þU•�'�S�B�O�D�F�T�D�P�� �%�B�M�� �$�PUŽ�!��E­A$�³�’7� ���� �W

�*�ã� �¤�6�:	9�´�C5ù�œ+±�'0~�5�3�X@ë@Î�³Kl�Ü

�›K³�ä�‚N³	¹ ���� �Ô.i�	
/U•�+ ��UŽ�!

�T�G�•�'0~�‚>õ+±�h>®�¿�ø�G�ÊL•�+3å�N�¸�;

(Ý�g=ò4›U‘594„O™�†�$N³EGDô�Ë�€�'EM�¬ ü�Ô�'0~

,L�Ë+±�‚(Ý�U�T�ãL•�z �<���>�!�-'t"¤�å�Ä�]� �\�‚�gU‘

���� �Ô.i�	
/D¨+õ�t�-�]�3�0�£�Z�!�ï>ï52CØ�1�£�ZU‘

6*�L,!�Ò�€O¹	¹?�A(�'0~�÷�£�;(Ü
°+±� 2(�!0ƒ�‚�ç

�m@ë� +±�‚N³�^�\*^�'0~	¹(Ü
°3ñ�=+±U‘59�:�\�-�Ô

�‘/ø+±�'0~�!E��W�¯�" •�\4„O™�†�$N³+±0ƒ�‚�z�ý�!

���� �”�ö�Á�ê
±�ö

�†
/�\�7�J�U�E�CK!+±�r�m�!�ç���3 �%���0���. Jy

�h�U�†
/+±/øL•�C
Æ�7�£L‹�£&cU‘E��\�ö�.A����%�F�P��

�0�Q�U�J�N�P�� �.�B�Y�J�N�P��U•([4�7 P��
�7+±�7�JUŽ+±NÃ�„

 ú4V�Æ�!&c59�(�D(¸@Ý�)�Z�+A! UŸ���7�J,L+±�G�r�|

�U�])0�7	DU¤E��V
/F*�:6*�æ3à��U‘�!�‚�â�ç�CK!

+±�
�Ô�l�}	•�!���:Dô�m4„K�(¸�&5cC��¿�ä�P ì+±�ü

E��ZA!E€ UŸ���7�J�\4»�j	¹
±7œ+±#½!öU‘�UE�.‹�P+±

�]�æ�6�-�Ô�E�CK!+±�Ø ìU‘6*EG	>�V
/+±.‹�Æ�!���


 ‘U‘�Ä�†�Z+±�7�JB²&c�»�-�4'–BU�…�UU‘�£�:�G=Ø

.®JO�U�ý�W�]�æU‘�V
/�z�\��!e�r+±�r�mU‘�E�CK!

+±�†
/�F�\�7�J�;�ç��,%Et� ���¿���© ‘,%Et+±�]

�æ�!�7�J�\�-.ú�
K}+±�…�UU‘6*�L�æ3à�m�6+±/§K!

(Ý�Ë�!

�
@ç�\�'0~�•�.� �g�ÓE��\.i�	�Ì6*U‘.i�	
/

�;�†
/�xK!F*�6�g�X�!.i�	
/+±8��´���D�I�B�Q�F�M��#½

7��ö�.A����D�B�Q�Q�B��U‘�<�J�\�Ä1$ ��UŽ�!�V�h�†�¿�PO™

�.�+�Ÿ�8���-�w+±�Ä1$B•�µC�Dæ	��è+±�‹�=U‘59EÐ

�W�‹�=,%�M�\5c/P+±�CCØ�!"��*�+�A�²4„�´�Í(¸�*

�Ø ìU•�.�F�S�P�W�J�O�H�J�B�O�� �,�J�O�H���T�� �1�B�M�B�D�FUŽ+±�P�]Fù�È

�v,mE��#�Ä1$U‘=•Dë�³�ç���&�V�h�†���î�u��1ë.‹

+±�4�™�!�û�R�i+±@ú!t�“�<�v�’A!U‘E�'t�P�]�\�³

	��70Y�-�Ô.i�	
/�!*^�»�³	��Ì�
U‘���L+±�V�h�†

.i�	
/�:�\(�/ø+±�'0~U‘�G�\�|�²�Z�…�k�P'–+±�@

*U�lK!U‘�È���¿.u.¤�÷�k=y.i�	���<�!K¼,m�Z�C3×

�V�h�†+±�:�Ú�þ�‚U‘.i�	
/�=�g�T�†
/+±�-F��3U‘

�C�\�¬"��3�0�»�ûJt�Z+±(�/ø�'0~�!�UE�Fù�ç��6*

E	.è�E�C+±�¸�È�;�5�o+±�ç4ÑU‘L†T��].u.¤�!�
 ‘U‘

���L�V�h�†.i�	
/+±�'@ë�J=¤�\�& ¶E€52�C�P�ç+±

([.iU‘59	;$A�C�g�ç�����e.i�	"h�Õ+±�g�m�!8��û

�Ì6*>ÿ�Ó50;~U‘�>��	��3.i�	
/>ó�g�-.ú�<�†
/U‘

�ò�2	X�-
'�Y+±.i�	���<�p2M UŸA"3ü	�� �P�ˆ�÷,%

� +±=òN•�;Ku@ë�!

�†
/�;.i�	
/@ë@Î+±�ËBU�\�ç��1ë.‹@ö!o+±'–

BU	u(ÝU‘�h�\�ú�M,m�ç���m�1+±'¦�Ç�#���÷.k�G�´

�C�!�°�\�-.ú4»�j� 	¹A=	¹%¢�T+±�g�mU‘�û�C��+±/§

K!�Z6^MÃ59�'U‘�s�°�:�\E¬�C.è��� �;�CKÁ4
+±�g�mU‘

�:6*�ò�ò�¬�ç!¶"¥�»4Z4�+±�¾L+� K�%î+±&��v�;.i

�	+±M¯.¤�!,L •+±.‹�P>®�;�C��,%<ºU‘�:�\"µ%š�C��U‘

59�\>®�U�;�£-Ý�Ë� �&A
+±Dô/8�Z�ž	9�þ�‚�!

�‰52�‚�zUŸ�I�„�T�“�'0~�“K•
�c/l���LUŸ 2018-12-05

�����;7§�\+±FúEO�ÿ�ÿ0Y�����w�.�i�Ü�*Kr�'0~�ù�¡�‚4„O™�†�$N³"r�½
Reunion of Faith and Art: A Brief Analysis of the Holy See Pavilion of 
International Architectural Exhibition at the 16th Venice Biennale
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Abstract: With the theme of the "Reunion of Faith and Art – 

A Brief Analysis of the Holy See Pavilion of International 

Architecture Exhibition at the 16th Venice Biennale," this 

paper studies the curatorial philosophy of the exhibition 

and the architectural design of the ten chapels which are 

important components of the exhibition so as to explain how 

to realise the reunion of faith and art in current society and 

contemporary architectural context. 
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Abstract: �e �rst General Regulatory Plans for Siena, Assisi 

and Urbino represent the classic practices of addressing 

the issues of conservation, development and construction 

of historic towns and the built heritages, which set up the 
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and design and furtherly determined contemporary Italian 

urban landscapes. �e key experiences of the three plans are 
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Abstract: By analysing the relationship between Wuhan 

alleyway houses (lifen ) and Shanghai alleyway houses (linong) 

for a comparative study, the paper explains the similarities 

in the social background of their origin and in their later 

evolution, as well as concludes the differences in their 

development history, form types, construction scale and 

architectural layout. �e study demonstrates how the similar 

social changes and the regional differences both affect the 

form of the houses.
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Abstract: This article describes the latest developments in 

net zero-energy buildings (ZEB) in the United States, with 

the largest number of educational net zero-energy buildings 

in the United States as an example. The measures and 

e�orts of net zero energy buildings in planning and design, 

energy and e�ciency, renewable energy, behavioural energy 

conservation, and green education were also introduced. 

These provide reference for the development of green 

buildings and low-energy buildings in China in the new era.
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